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ABSTRACT 
Nur Fitria Saraswati. 2019. An Analysis of Translation Strategies in Tembang Macapat 
from Javanese into English. Thesis. English Letters Study Program, Culture and Language 
Faculty. The State Islamic Institute of Surakarta. 
Advisor : Umi Pujiyanti, S.S., M.Hum., M.Si. 
Keywords : Tembang Macapat, Translation Strategies, The Impacts of Translating 
Tembang Macapat. 
 This study entitled An Analysis of Translation Strategies in Tembang Macapat from 
Javanese into English. This study aims to describe 1) the translation strategies are used by 
the translator as found in tembang macapat, 2) the impacts of the translation strategies 
towards the cultural meaning of tembang macapat.  
 This study used descriptive qualitative method. The object of this study was the lyrics of 
tembang macapat on the website www.gamelan.to/solo_mus/solo_mus.htm. This study 
used documentation and interview to collect the data. To analyze the data this study used 
Spradley’s theory. They are domain analysis, taxonomic analysis, componential analysis, 
and finding culture value. This study used validator and interview with the expert to 
validate the data. 
 The findings show that there were 124 data lyrics which were found in tembang 
macapat. The researcher analyzed in the form of words, phrases, and sentences. This study 
consists of two findings. First, the researcher found 134 data lyrics in tembang macapat 
which have been classified based on the translation strategies. It consisted of translation 
(literal) 83 data (62%), adaptation 26 data (19%), and replacement text 25 data (19%). The 
most applied of the translation strategy is translation (literal). Second, the impacts of the 
translation strategies towards the cultural meaning of tembang macapat are breaking the 
rules of tembang macapat (guru lagu and guru wilangan), tembang macapat could not be 
sung, and shifting the meaning of diction because of the cultural difference. It happened 
because the translator retained the sense (the original meaning) which was contained in 
tembang macapat. 
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ABSTRAK 
Nur Fitria Saraswati. 2019. An Analysis of Translation Strategies in Tembang Macapat 
from Javanese into English. Skripsi. Program Studi Sastra Inggris, Fakultas Adab dan 
Bahasa. Institut Agama Islam Negeri Surakarta. 
Pembimbing : Umi Pujiyanti, S.S., M.Hum., M.Si. 
Kata Kunci : Tembang Macapat, Strategi Penerjemahan, Dampak dari Penerjemahan 
Tembang Macapat. 
 Penelitian ini membahas tentang strategi penerjemahan pada tembang macapat dari 
Bahasa Jawa menjadi Bahasa Inggris. Tujuan dari penelitian ini adalah untuk 
mendeskripsikan strategi penerjemahan yang ditemukan serta mengidentifikasi dampak dari 
strategi penerjemahan terhadap makna budaya pada tembang macapat. 
 Metode yang digunakan dalam penelitian ini adalah deskriptif kualitatif. Data yang 
digunakan dalam penelitian ini adalah lirik-lirik tembang macapat yang terdapat dalam 
website www.gamelan.to/solo_mus/solo_mus.htm. Metode pengumpulan data yang 
digunakan, yaitu dokumentasi dan wawancara. Setelah itu, peneliti menganalisis data 
menggunakan teori Spradley, seperti analisis domain, analisis taksonomi, analisis 
komponensial, dan analisis tema. Kemudian, peneliti menggunakan informan yang ahli 
dalam bidang tembang macapat dan ahli dalam bidang penerjemahan untuk validasi data. 
 Hasil penelitian ini, peneliti menemukan 124 lirik tembang macapat. Setelah itu, peneliti 
menganalisis dalam bentuk kata, frasa, dan kalimat. Sehingga, data yang ditemukan 
menjadi 134 lirik tembang macapat yang telah dianalisis berdasarkan tiga jenis strategi 
penerjemahan. Strategi-strategi tersebut, seperti translation (literal) 83 data (62%), adaptasi 
26 data (19%), dan replacement text 25 data (19%). Strategi yang banyak ditemukan, yaitu 
translation (literal). Dampak-dampak dari strategi penerjemahan terhadap makna budaya 
pada tembang macapat, yaitu merusak aturan tembang macapat (guru lagu dan guru 
wilangan), tembang tersebut tidak dapat dinyanyikan, dan pergeseran makna diksi karena 
perbedaan budaya. Hal tersebut terjadi dikarenakan penerjemah mempertahankan makna 
aslinya. 
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CHAPTER I 
INTRODUCTION 
A. Background of the Study 
The globalization era is the downsizing world process. Albrow and King (1990) 
define globalization as all those processes by which the peoples of the world are 
incorporated into a single world society. It means globalization is the effort to unite the 
community from any aspect, like economic, education, lifestyle, politic, social, culture, 
food industry, technological, etc. For instance, the cell phone connects people of all 
over the world and also on the multimedia level 
(https://www.educba.com/globalization-example). On the other hand, globalization 
makes foreign culture slowly but surely can eliminate native culture (local wisdom). For 
instance, the Greek culture is being spread over Africa, Asia, and Europe which can be 
seen in the cities having the name of Alexander in Africa, Turkey, and Egypt (ibid, 
2019). Also, the emergence of western culture (westernization) through digital media 
(music, movie, TV show, social media, etc) in various countries all over the world 
includes Indonesia.  
Indonesia is a multicultural country. It means the country which has a lot of 
diversity tribes, languages, traditions, cultural heritages (Asfina and Olivia, 2016). One 
of the region in Indonesia which has a cultural diverse is Java, especially Surakarta. It is 
known as Solo. Surakarta is a cultural city which has many historical relics either 
tangible or intangible relics (Yuliati, Saerodji, and Dadtun, 2018). One of the historical 
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relics is Javanese literary works. In Javanese literary works consists of three types based 
on the media are used, as follows kakawin (ancient Javanese language), kidung (middle 
Javanese language), and macapat and geguritan (modern Javanese language) (Sutardjo, 
2014: 8). 
From three kinds of Javanese literary works which are still preserved from the past 
until now are tembang macapat 
(https://radarjember.jawapos.com/mengenal-salam-pelestari-macapat-bahasa-madura). 
Tembang macapat is Javanese literary work after the period of ancient Java (Jawa Kuno) 
and middle Java (Jawa Tengahan) (Sutardjo in Fatimah, 2019). Tembang macapat is 
Javanese song poetry (ibid, 2019). That contains about life advice. Sutardjo (2014:12) 
asserts tembang macapat divided into eleven types that develop in the society, as 
follows: 1) Mijil, 2) Maskumambang, 3) Sinom, 4) Asmarandana, 5) Kinanthi, 6) 
Dhandhanggula, 7) Durma, 8) Gambuh or Dudukwuluh, 9) Pangkur, 10) Pocung, 11) 
Megatruh. Every type of tembang macapat has the meaning of each which contains the 
character. It is supported by Haidar (2018) proposes that setiap jenis tembang memiliki 
ciri-ciri atau watak tersendiri. Tembang macapat is often sung at certain important 
events, such as wedding ceremonial, cultural arts, the puppet show, karawitan 
performance, and so on. Tembang macapat is bounded by the rules. They are guru gatra, 
guru wilangan, and guru lagu/ dhong-dhing. 
The historical and the meaning which are contained in tembang macapat. It makes 
other people either native or foreign interested to learn about it. In fact, many foreign 
people who did the researched or studied at universities in Indonesia, especially in 
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Surakarta. They majored in arts and culture, for instance, many ISI (Institut Seni 
Indonesia Surakarta) students who came from other countries 
(https://jateng.sindonews.com/read/mahasiswa-asing-bakal-unjuk-hasil-belajar-budaya-i
ndonesia-di-isi-solo). That is why tembang macapat should be translated into English to 
facilitate foreign people who studied about that. Also to promote tembang macapat to 
other countries in the world, to preserve tembang macapat, and so forth. 
Translating musical is a demanding art as; unlike in most other types of translation, 
numerous peculiar aspects need to be taken into account (Smola, 2011). Translating 
song lyrics is rendering the meaning and feeling contained in song lyrics from the 
source language into the target language. Reynolds in Franzon (2014: 377) asserts that 
translating song lyrics as makes a singing song of it, near as you can to the meaning and 
feeling of the original. In translating song lyrics, the translators have to pay attention to 
a few important aspects. They are the song must be singable and text must sound as if it 
had been made for the music (Low, 2005). Also when choosing dictions, the translator 
must be semantically flexible and also pay great attention to rhythm and rhyme to get a 
natural sound to the song (ibid, 2005). In line with Low (2005), Reynolds in Franzon 
(2014) also proposes the important aspects when translating song lyrics. They are the 
music (“without wrenching the music line”), the lyrics (“the meaning and feeling of the 
original”) and the performance (“make a singing song of it”). On the other hand, not all 
song translation can be singable.  
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That is why the translator needs a certain strategy to translate song lyrics from the 
source language into the target language in order to make his translation acceptable in 
the target language without losing the meaning even break the rules (music, rhyme, 
rhythm, and so forth). Krings (1986) defined translation strategy as translator's 
potentially conscious plans for solving concrete translation problems in the framework 
of a concrete translation task. In another words, translation strategy is a part of the 
process used by the translator to find out the equivalent meaning in the target language. 
The equivalent meaning of translation products depends on the translator. Besides, the 
certain strategies applied, the translator should consider the meaning of his translation to 
make the meaning of the culture can be conveyed properly. Therefore, as Low (2013) 
points out three translation strategies, as follows: 1) translation, 2) adaptation, and 3) 
replacement text. Below are the examples: 
[Example 1] 
SL: Apan ana ing Prabu ugerré 
TL: Whether there is someone who can advise the king 
The source data in the example 1 is the lyric from mijil from serat rama. In this 
context, mijil tells about Ramawijaya gave an advice to Barata ‘if Barata would be a 
king, he had to do some rules that contained in sastra cetha’. In translating that lyric, 
the translator uses replacement text strategy. In the replacement text, the translator 
translates the SL “apan ana ing Prabu ugerré” becomes “whether there is someone who 
can advise the king” in the TL. It shows that there is unrelated meaning and out of the 
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context. The SL “apan ana ing Prabu ugerré” should be translated becomes “there are 
some rules for being a king”. The impacts of the translation strategy towards the 
translation of cultural meaning is the cultural meaning is not properly conveyed. 
[Example 2] 
SL: Kalawan pangéran mami 
TL: My prince 
The source data in example 2 is kinanthi from serat rama. In this context, it tells 
about Princess Shinta felt hopeless with her condition because she was kidnapped by 
Rahwana and she could not meet Prince Ramawijaya. In translating the lyric, the 
translator uses adaptation strategy, the translator omits the meaning of kalawan. The 
word kalawan should be translated becomes with. It impacts the meaning cannot well 
translated. 
Based on the examples above, the researcher is challenged to analyze song 
translation because song translation is a new field for the translators and not all song 
translation can be sung. In addition, it is complicated because it does not merely the 
words but also the rhyme, rhythm, music, and so forth. The researcher selects tembang 
macapat on the website (http://www.gamelan.to/solo_mus/solo_mus.html) as the object 
of the research because it is challenge for the translator. It means the translator has to 
select the right diction in order to make a meaning or message from tembang macapat 
can be conveyed properly and meaningful without break the rules.  
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The researcher selects eleven types of tembang macapat from three types of serat 
(Javanese literary works which contained goodness’s lesson) on the website 
(http://www.gamelan.to/solo_mus/solo_mus.html). They are serat Rama, serat 
Wulangreh, and serat Wedhatama. Also 2 types of mijil, 1 type of maskumambang, 2 
types of kinanthi, sinom malatsih, sinom, durma rangsang, durma, 1 type of 
asmarandana, 2 types of gambuh, 2 types of dhandhanggula, 1 type of pangkur, 
pangkur kasmaran, megatruh, and 2 types of pocung. Furthermore, the researcher wants 
to know the translation strategies are applied by the translator in translating tembang 
macapat also to analyze the impacts of the translation strategies towards the cultural 
meaning. Therefore, the title of this research is An Analysis of The Translation 
Strategies in Tembang Macapat from Javanese into English. 
B. Problem Identifications 
Based on the background of the study discussed above, it can be identified a several 
problems, as follows: 
1. There is a shift in cultural meaning from the source language into the target 
language. 
2. The choice of diction from the source language into the target language greatly 
influences in the cultural meaning. 
3. The translation strategies are used by the translator greatly influences in the 
cultural meaning. 
4. The impacts of song translation. 
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C. Research Limitations 
In this research, the researcher limits the translation strategies are used by the 
translator in translating tembang macapat from Javanese into English, and the cultural 
meaning. This research focuses merely on the lyrics of eleven types of tembang 
macapat from three types of serat (Javanese literary works). The types of tembang 
macapat are mijil, maskumambang, sinom, asmarandana, kinanthi, dhandhanggula, 
durma, gambuh, megatruh, and pocung. The types of serat (Javanese literary works) are 
serat rama, serat wedhatama, and serat wulangreh. The researcher uses the website 
(http://www.gamelan.to/solo_mus/solo_mus.html) as the source data. The researcher 
uses theory by Low (2013), such as translation (literal), adaptation, and replacement 
text. 
D. Problem Statements 
The researcher formulates the problems of the research as follow: 
1. What translation strategies are used by the translator as found in tembang 
macapat (http://www.gamelan.to/solo_mus/solo_mus.html) from Javanese into 
English? 
2. What are the impacts of the translation strategies towards the cultural meaning 
of tembang macapat? 
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E. The Objective of the Research 
The main objectives of the study aims to: 
1. To describe the translation strategies are used by the translator in tembang 
macapat (http://www.gamelan.to/solo_mus/solo_mus.html) from Javanese 
into English. 
2. To describe the impacts of the translation strategies towards on the cultural 
meaning of tembang macapat. 
 
F. The Benefits of the Research 
The researcher expects that this research will be beneficial, both theoretical and 
practical: 
1. Theoretical Benefits 
Theoretically, the author expects of this research can be used as an additional 
knowledge, additional information about the translation strategies and the impacts of 
the translation strategies towards the cultural meaning. 
2. Practical Benefits 
a. Lecturer 
The result of this research can be as an additional information for the 
lecturers to teach the translation strategies. 
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b. Students 
The result of this research can be as an additional knowledge on the same 
research or assignment. 
c. Next Researchers 
The result of this research can be as an additional information for the next 
researcher to conduct further the research in translating Tembang Macapat 
from Javanese into English in another perspective. 
G. Key Terms 
1. Tembang Macapat 
Tembang macapat is Javanese literary work after the period of ancient Java (Jawa 
Kuno) and middle Java (Jawa Tengahan) (Sutardjo in Fatimah, 2019). Tembang 
macapat is Javanese song poetry (ibid, 2019). That contains about life advice. 
Sutardjo (2014:12) asserts that tembang macapat divided into eleven types that 
develop in the society, as follows: 1) Mijil, 2) Maskumambang, 3) Sinom, 4) 
Asmarandana, 5) Kinanthi, 6) Dhandhanggula, 7) Durma, 8) Gambuh or 
Dudukwuluh, 9) Pangkur, 10) Pocung, 11) Megatruh.  
2. Song Translation 
Translating musical is a demanding art as; unlike in most other types of 
translation, numerous peculiar aspects need to be taken into account (Smola, 2011). 
Translating song lyrics is rendering the meaning and feeling which contained in 
song lyrics from the source language into the target language. 
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3. Translation Strategies 
Krings (1986) defined translation strategy as translator's potentially conscious 
plans for solving concrete translation problems in the framework of a concrete 
translation task. Translation strategy is a part of the process used by the translator to 
find out the equivalent meaning in the target language. Low (2013) points out three 
translation strategies, as follows: 1) translation (literal), 2) adaptation, and 3) 
replacement text. 
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CHAPTER II 
LITERATURE REVIEW 
A. Literature Review 
1. Definition of Translation 
There are many definitions of translation which are described by an expert. In 
generally, translation is a process to convey a message from the source language into 
the target language. As Lefevere (1992:1) states that translation is a text that represented 
another. The translation will function as that text in the receptor culture. The same line 
with Lefevere (1992:1), Bassnett (1998:106) affirms that translation is a considerable 
cultural and or time gap between source and target texts. Both the statements to show 
the main points of translation are conveying the message, meaning, or ideas from the 
source language into the target language by harmonizing the culture of the source or the 
target.  
Those statements are supported by Robinson (1997: 195) states that translation is 
the ability to mediate between cultures, to explain one to another; mixed loyalties; the 
pushes and pulls of the source and target cultures. In translating a text, the translator has 
to consider the source or the target culture. Translation is always controlled by the target 
culture (Robinson, 1997: 196). It means the translation is a process to convey a message 
or the ideas across two different cultures to give the same understanding to the reader. A 
good translation is accepted when it can be easily understood by the readers. 
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2. Translation Process 
Translation process is a process to transfer a message, a meaning, or an idea from 
the source language into the target language conducted by a translator. As Nida (1982: 
33) asserts that there are three steps translation process that can be used by the translator: 
1) analysis, 2) transferring, and 3) restructuring. Below is the scheme of translation 
process. 
(Source Language)    (Target Language) 
 
 Analysis             Restructuring 
 
            Transfer  
             Diagram 1 
Translation Process (Nida, 1982: 33) 
The scheme of translation process can be explained, as follows: 
1. Analysis 
The translator has to understand the meaning and the messages of the 
source text based on the context and situation, culture, linguistic perspective to 
choose the right diction in translating. Therefore, the translator must have a 
special ability in translating and more the knowledge of the source text and the 
target text, culturally, and linguistically. 
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2. Transferring 
The translator processes the analyzed material in the translator’s mind. 
After that, the translator transfers the material from the source language into the 
target language. Anything happens merely in the translator’s mind. 
3. Restructuring 
A translator tries to find out the equivalence of the words, phrases, or 
sentences structure in the target language to make the messages acceptable in the 
target language. 
 
3. Song Translation 
A song can be defined as a someone’s expression to express their feeling after that 
sung to the accompaniment of the music. It is supported by Franzon (2014), he stated that 
a piece of music and lyrics in which one has been adapted to the other, or both to one 
another and designed for a singing performance. Translating song lyrics are rendering the 
song lyrics from the source language into the target language which has the meaning and 
the feeling from someone. Translating song lyrics are very different with translating 
another literary works because of many aspects have to consider. It is supported by Smola 
(2011) asserts that translating musical is a demanding art as unlike in most other types of 
translation, numerous peculiar aspects need to be taken into account. In line with Smola 
(2011), Reynolds in Franzon (2014) defines translating song lyrics as makes a singing 
song of it, near as you can to the meaning and the feeling of the original.  
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In translating song lyrics, the translators have to consider several important 
aspects. They are 1) the song must be singable and text must sound as if it had been made 
for the music, 2) when choosing dictions, the translator must be semantically flexible and 
also pay great attention to rhythm and rhyme to get a natural sound to the song (Low, 
2005). Also, Reynolds in Franzon (2014) points out the important aspects, like 1) the 
musics (“without wrenching the music line”), 2) the lyrics (“the meaning and feeling of 
the original”), 3) and the performances (“make a singing song of it”). In line with Low 
(2005) and Reynolds in Franzon (2014), Low (2017: 79) as well points out five important 
aspects, such as 1). singability, 2). sense, 3). naturalness, 4). rhythm, 5). rhyme.  
Based on the explanations above, in fact, not all song translating aims at singable 
text. Therefore, Gorlée (2005) gave the solve based on skopos theory. The solving is 
when translating song, the translator should better consider the purpose and the function. 
Low (2016) gave the purpose for non-singable song translation based on skopos theory. 
They are: 1) study translation, 2) a. printed programme, b. CD insert, 3) surtitles and 
subtitles, and 4) spoken intro. 
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4. Problems in Translating Song 
In translating a song from the source language, a translators faced a problem to find 
out the equivalence in the target language. Low in Astikainen (2018) points out a 
several problems are faced by the translator, as follows: 
1. Upstream Issues 
It refers to how to interpret the meaning, context, and purpose of a song as 
well as how to transfer or replicate all it important features. 
2. The outer of characteristics of song lyrics 
It refers to how the translator to translate song lyrics which includes oral 
texts that are arranged the music and have their own special characteristics. 
3. The inner nature of song lyrics 
It refers to the song lyric is tend to be subjective and it convey emotions 
using poetic language. 
4. Problems of sense 
The term “sense” in this context is the meaning, content, and intent. It refers 
to how the sense (meaning, intent and content) of song lyrics is presented or left 
ambiguous and how a translator should make certain that the target language 
understands the intricacies of the lyrics’ sense. 
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5. Problems of non-standard language 
It refers to usage dialect, sociolect, colloquialisms, and slang in song lyrics 
and the problems presented by the differences between standard and 
non-standard language varieties. 
6. Cultural Issues 
It refers to the challenging nature of identifying and understanding cultural 
allusions and other references present in song lyrics. 
7. Specifics of the source language 
It refers to how each language has its own special characteristics and how 
each language pair likely “has particular problems, which emerge in the 
translating process”. 
 
5. Translation Strategies 
Translation strategy as translator's potentially conscious plans for solving concrete 
translation problems in the framework of a concrete translation task (Krings, 1986). 
Translation strategy is a part of the process used by the translator to find out the 
equivalent meaning in the target language. In this research, the researcher uses 
translation strategies by Low (2013), as follows: 
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1. Translation (Literal) 
Translation (literal) refers to the strategy of translating a text from the source 
language into the target language by paying attention the meaning in the target 
language by keeping the same tune. It means, a strategy translates the SL into the TL 
does not always translates word for word but it considers the meaning and the 
function on the overall meaning and nearest the TL equivalent. Therefore, in some 
cases a word from the SL does not always is translated exactly a word in the TL. It 
happens because it considers the meaning in order the meaning can clearly 
transferred to the TL. 
Example: Datum 116/ Pang. Kas/ L116 
SL: Luhira des Ragutama Narpati 
TL: King Ragutama’s tears flow 
2. Adaptation 
Adaptation is a strategy of translating a text from the source language into the 
target language where is not all aspects have been transferred but there are some 
additions, omissions, or modifications in the target language by keeping the same 
tune. 
Example: Datum 60/ Dur. Rang/ L60 
SL: Dasamuka sira glis 
TL: Dasamuka 
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3. Replacement Text 
Replacement text is a strategy of translating a text from the source language into 
the target language which is unrelated (the theme, setting, structure) and out of the 
context between the source language and the target language but the tune is same. 
Example: Datum 5/ Mij/ L5 
SL: Apan ana ing Prabu ugerré 
TL: Whether there is someone who can advise the king 
 
6. Tembang Macapat 
The word tembang comes from ngoko Javanese language whereas in kromo Javanese 
language is sekar. Tembang or sekar means the result or the benefit of the word “good” or 
“beautiful”, a combination of words bound by certain rules of the song (Sutardjo, 
2014:8). Tembang divided into four types. In fact, in serat Mardawalagu written by 
Raden Ngabehi Ranggawarsita, such as 1). Tembang Gedhe or Sekar Ageng, 2). Sekar 
Ageng, 3). Tembang Tengahan, 4). Tembang Macapat or Tembang Alit (Sutardjo, 
2014:8). Among the four kinds of tembang that are still developing until right now is 
tembang macapat. 
Tembang macapat is Javanese song poetry that arranged certain rules (Haidar, 2018). 
Tembang macapat is also known as tembang alit. It contains life advice. (Sutardjo, 
2014:12) affirms that tembang macapat divided into eleven types that develop in the 
society, as follows: 1) Mijil, 2) Maskumambang, 3). Sinom, 4). Asmarandana, 5). 
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Kinanthi, 6). Dhandanggula, 7). Durma, 8). Gambuh or Dudukwuluh, 9). Pangkur, 10). 
Pocung, 11). Megatruh. It has several certain rules, as follows: 
1). Guru gatra is the number of lines in each stanza. 
2). Guru wilangan is the number of a syllable in each line. 
3). Guru lagu/ dhong-dhing is the repetition of syllables, typically at the end of a 
verse line. In simple words is rhyme. 
No. Sekar Macapat Guru Gatra Guru Wilangan Guru Lagu 
1. Maskumambang 4 12, 6, 8, 8 i, a, i, a, a 
2. Mijil 6 10, 6, 10, 10, 6, 6 i, o, e, i, i, u 
3. Sinom 9 8, 8, 8, 8, 7, 8, 7, 8, 12 a, i, a, i, i, u, a, i, a 
4. Kinanthi 6 8, 8, 8, 8, 8, 8 u, i, a, i, a, i 
5. Asmarandana 7 8, 8, 8, 8, 7, 8, 8 a, i, e, a, a, u, a 
6. Gambuh 5 7, 10, 12, 8, 8 u, u, i, u, o 
7. Dhandhanggula 10 10, 10, 8, 7, 9, 7, 6, 8, 12, 7 i, a, e, u, i, a, u, a, i, a 
8. Durma 7 12, 7, 6, 7, 8, 5, 7 a, i, a, a, i, a, i 
9. Pangkur 7 8, 11, 8, 7, 12, 8, 8 a, i, u, a, u, a, i 
10. Megatruh 5 12, 8, 8, 8, 8 u, i, u, i, o 
11. Pocung 4 12, 6, 8, 12 u, a, i, a 
Table. 2.1 
The Patterns of Tembang Macapat 
Tembang macapat has a few functions for the society (Santosa, 2016). They are: 
1). Entertaining function: the local government makes macapat shows aimed for 
people. 
2). Aesthetic function: people learn about the art of composing words, poetic 
language in order to produce the beautiful literary work. 
3). Education function: people learn about religious, norm, people’s behavior, 
spiritual, and so forth which contained in the lyrics of tembang macapat. 
 
 
20 
 
 
 
7. The Characters and The Benefits of Tembang Macapat 
 
a. Tembang macapat has the characters of each type. Below are the 
explanations by Hardjowirogo, ed in Haryatmo, Sri, ed (2003), as follows: 
1) Dhandhanggula: sweet, flexible, and attractive. It is suitable to all the 
situations. 
2) Pangkur: manly, enthusiastic. It is suitable to tell something passionate. 
3) Sinom: happy, alive. It is suitable to happy situation. 
4) Kinanthi: happy, love and affection. It is suitable to express love and 
affection and also to all situations. 
5) Mijil: concerned, touched. It is suitable to convey advice. 
6) Asmarandana: sorrowful because of love. It is suitable to falling in love 
situation. 
7) Pucung: enjoy, joke. It is suitable to enjoy situation. 
8) Gambuh: easy going. It is suitable to happy, enjoy situations. 
9) Maskumambang: pitiful. It is suitable to pitiful situation. 
10) Megatruh: concerned, touched. It is suitable to tell about sorrowful. 
11) Durma: anger. It is suitable to tell about war, anger. 
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b. The Benefits of Tembang Macapat 
Below are the benefits of tembang macapat by Sutardjo (2014, 41-53): 
1) Describing about the history, such as the history of Diponegoro (Babad 
Diponegara), Pangkur, chapter (pupuh) XXXVII, stanza 8-9. It tells 
about Diponegara Prince was a son of Hamengku Buwana III Prince who 
succeeded his father as a prince because his father was fired by Dutch 
leadership. 
2) Describing the chronogram. Chronogram is an inscription, sentence, or 
phrase in which certain letters express a date (Merriam Webster 
Dictionary), such as Serat Wiwaha Jarwa written by Sinuhun 
Pakubuwana IV, Asmarandana, chapter I, stanza I. 
“Ri sedheng amurwa tulis, Dite panca-likur wulan, Jumadilawal 
ing Ebe, tasik soya gari juga, sak duk kinarya, kakawin tenembang 
kidung, ingaran Asmarandana”. 
 
The words tasik soya gari refer to the year of writing Serat Wiwaha 
Jarwa (1704 on Javanese calendar or 1778 AD). 
3) Describing the cryptogram. Cryptogram is a figure or representation 
having a hidden significance (Merriam Webster Dictionary). It exists 
not merely in first line but also in the middle line and the last line. For 
example: the author’s name in every first line. 
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Rarasing tyas samityasa tistis, 
den ta mardi mardawaning basa, 
ngayawara puwarane, 
bela-bela ing albu, 
hinor kata tan wrin ing wresthi, 
rongkap gatining gita, 
ganitaniruntuk, 
wartaning kang parotama, 
sinawung ing nirmala turangga jati, 
talitining carita 
The example above in every first line refers to Raden Ngebehi Rangawarsita 
(Serat Panji Jayeng Tilam’s author).  
4) Describing the prediction in the future. For example: Serat Sabdajati, 
Megatruh, chapter (pupuh) I, stanza 14. 
Waluyane benjing yen wis ana wiku, 
Memuji ngesthi sawiji, 
Sabuk lebu lir majenun, 
Galibedan tudang-tuding, 
Anacahken sakehing wong. 
The words sabuk lebu lir majenun, galibedan tudang-tuding, 
anacahken sakehing wong refer to the prediction in the future. It shows 
that sabuk lebu lir majenun means the priest who doesn’t have the treasure 
like crazy people, galibedan tuding-tuding means the priest walk without 
knowing the destination while pointing the other, and anacahken sakehing 
wong means count the number of people. 
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5) Describing the prohibition. For example: Serat Wulangreh written by 
Pakubuwana IV, sinom, chapter XII, stanza 23 and 29. 
Dene Ki Ageng Sesela, prapasane ora keni, 
Ing satedhak turunira, nyamping cindhe denwaleri, 
Kalawan nora keni. Ing ngarepan nandur waluh, 
Wohe tan kena mangan, 
………………………………………………........ 
 It describes about Ki Ageng Sela prohibits his grandchildren to wear silk 
fabric and has a floral motif (cindhe), plant pumpkin trees, and eat the 
pumpkin. 
6) Describing the politic, such as Durma. 
Nora mundur Republik Indonesia, 
Dening konfrontasi, lan si kala dremba, jer anti penjajahan, 
Lir Landa andhepani, Irian Barat, 
Trikora angrampungi 
7) Describing an advice, a message, such as in Serat Wulangreh is written 
by Pakubuwana IV, Maskumambang, chapter V, stanza 5. 
Wong tan manut pitutur wong tuwa ugi, 
Anemu duraka, ing donya tumekeng akir, 
Tan wurung kasurang-surang. 
     It tells about as children should be filial piety to his parents in order to 
be happy life. 
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8) Describing about mysticism, such as in Suluk Asmaralaya is written by 
M.Ng. Mangunwidjaja, Pangkur. 
Urip ingkang mawa jiwa, 
Jiwaniramangka warana jati, 
Jatining urip puniku, yekti tan nganggo nyawa, 
Nora nywara norangganda nora ndulu, 
Nora muna tan ngandika, tanpa rasa pangrasa nir. 
9) Describing about ward of misfortune (tolak bala). For instance, 
Kidungan Sontreng, Kinanthi. It tells about how to make a baby calm 
when they are cranky mood. 
Pitik tulak pitik tukung, tetulaking jabang bayi, 
Ngedohake cacing racak, sarap sawane sumingkir, 
Si tukung mangukung ngarsa, si tulaknulak ing margi 
10) Describing the chronology at a certain time. For instance, Serat 
Wulangreh is written by Pakubuwana IV, Kinanthi chapter II, stanza 8. It 
tells about a teenagers had a bad behavior, arrogant, bullshit, and feel 
more anything aspect than the others in Pakubuwana’s government. 
Lan wong anom-anom iku, kang kanggo ing mangsa iki, 
Andhap asor dipunsimpar, umbag gumumgguning dhiri, 
Obrol umuk ksn deng gulang, kumenthus lawan kumaki. 
11) Describing a beautiful scenery. For instance, Serat Srikandhi Maguru 
Manah, Mijil. It tells about a beautiful mountain around which over there 
a water gurgling from a fountain. 
Toya mijil saking lambung wukir, gumrojog toyanjong, 
Tirta jroning jurang gumarenjeng, lir tinalang kekalenane milik, 
Tetlase limit, lelumute lunyu. 
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12) Describing about sacrifice, desperation, happier. For instance, Serat 
Menak Cina written by Yasadipura I, Maskumambang. It tells about a 
lover’s sadness due to being left by his soul mate. 
Putri Cina gulangsaran kawlas asih, 
Mara kelasawa, pedhangen juren wak mami, 
Aja andedawa lara. 
13) Describing war situation. For instance: Serat Langendriyan, Pangkur. It 
tells about the war situation between Damarwulan with Blambangan 
Menakjingga’s king. 
Lah mar age Menakjingga, 
Denkepara ngarep ruket ing jurit, 
Ketogena sabudimu, anamakna warastra, 
Sun tandhahi apa kang aneng sireku, I i babo 
Damawulan, sesumbare manas ati 
14) Describing how the a beautiful of falling in love. Below is the example: 
Lelewane gawa gandrung, kincange alis weh brangti, ulat galak 
nggugah branta, liringe asmarani, wiraga maweh wigena, 
ngujiwate milangoni. 
 From the example above, it tells about a man fell in love with a woman 
after he looked at her actions then he fell in love with her. 
15) Describing a puzzle. Below are the examples: 
Bapak pocung rupane saengga gunung, 
Tan ana kang tresna, saben uwong mesthi sengit, yen kanggonan 
denlus-elus tinangisan 
Bapak Pocung duwe janggel dudu jagung, mata tanpa sela, 
kuncunge kinarya wiji, yen wis tuwa migunani mring manungsa 
     The answers from those examples are wudun and nanas. Wudun refers 
to carbuncle and nanas refers to pineapple. 
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8. Serat Wedhatama 
Serat Wedhatama is written by KGPAA Mangkunegara IV. The word wedhatama 
came from the word wedha and tama/ utama. Wedha means the knowledge meanwhile 
tama/ utama means good. Thus, wedhatama means a good knowledge that taught by 
KGPAA Mangkunegara IV for his family, his relative people, and his citizenries. It told 
about virtue’s teachings for people and social life (Sutarno and Barida, 2017). Serat 
Wedhatama has 100 stanzas of tembang macapat that contained of pangkur, sinom, 
gambuh, pocung, and kinanthi. Pangkur (chapter 1, stanza 1-14) told about attitude or 
manners based on God. It means how to someone pay homage to God, treat the elder, the 
people, the environment, etc. Sinom (chapter 2, stanza 1-18) told about Senopati’s good 
behavior. It means the other people should follow Senopati’s good behavior. The 
venerable Senopati was the king of Mataram. Pocung (chapter 3, stanza 1-15) told about 
when someone wants to reach the knowledge, they have to act to get it. Gambuh (chapter 
4, stanza 1-35) told about how to someone reach the grace from the God. Kinanthi 
(chapter 5, stanza 1-18) told about the human characteristics who can reach the perfect 
life based on “manunggaling kawula Gusti”. Manunggaling kawula Gusti means humans 
lives who life as they are so that they only focus on serving the God. 
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9. Serat Wulangreh 
Serat Wulangreh is written by Sri Susuhunan Pakubuwana IV. The word 
wulangreh came from the word wulang and reh. Wulang means to teach (Giri Sonta 
dictionary) meanwhile the word reh means the rule (Baoesastra dictionary). Wulangreh 
told about teach to achieve the perfect life. It emphasizes to moral value and good 
behavior. The theme of serat wulangreh are the teaching to choose the teacher, wisdom 
and sociability, personality and self-control, attitude, and pay homage to God, 
government, family (Widiyono, 2010). Serat wulangreh has thirteen kinds of tembang 
macapat that explained by Muchson (2013), as follows: dhandhanggula (stanza 1-8), 
kinanthi (stanza 1-16), gambuh (stanza 1-17), pangkur (stanza 1-17), maskumambang 
(stanza 1-34), megatruh (stanza 1-17), durma (stanza 1-12), wirangrong (stanza 1-27), 
pocung (stanza 1-23), mijil (stanza 1-26), asmarandana (stanza 1-28), sinom (stanza 
1-33), and girisa (stanza 1-25). 
10. Serat Rama Yasadipura 
Serat rama yasadipura is written by Radèn Ngabèi Yasadipura I on May, 31st 
1917.  It is adapted by Ramayana Kakawin. It told about about Dasarata (the king of 
Ayudya) who fulfilled the request from his young wife (Kekayi Goddess) to crown 
Bharata as the king in their palace. The incident resulted in the expulsion of Sri Rama 
Wijaya from the palace and his wife. They went to the forest also followed by his younger 
brother (Laksamana). As a result of this accident, Sinta Goddess was kidnapped by the 
giant king. His name was Dasamuka (the king of Alengka). Rama Wijaya asked 
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Dasamuka to let Sinta go but Dasamuka refused. Therefore, there was a battle between 
Rama Wijaya and Dasamuka. Rama Wijaya assisted by Sugriwa and his troops to fight 
Dasamuka. As a result of that battle, Dasamuka died and Sinta Goddess returned to Rama 
Wijaya. After that, there was an accident namely, Sinta obong. Sinta obong was Rama 
Wijaya accused Sinta of having an affair with Rahwana. After that, Sinta wanted to prove 
if she did not do to that by burning herself (https://www.sastra.org). 
 
B. Previous Related Studies 
Before the researcher takes this research, there are some previous studies which 
related to this research, as follows: 
1. An Analysis of Translation Technique in Tembang Macapat from Javanese to 
English by Fatimah, Nina Meki (2019). 
Fatimah’s article discussed loss and gain in linguistic perspective by 
using translation techniques that found in tembang macapat from Javanese to 
English. She found 70 data lyrics translation which taken from eleven kinds of 
Tembang Macapat. She categorized each translation techniques using Molina 
and Albir’s classification of translation techniques (2002). The result of the 
research shows that translation techniques are used by the translator in 
translating tembang macapat from Javanese to English divided into thirteen 
types. They are literal, amplification, modulation, discursive creation, reduction, 
established equivalence, borrowing, generalization, linguistic amplification, 
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linguistic compression, adaptation, description, and transposition. The most 
dominant of translation techniques is literal translation.  
In addition, loss and gain that found are 55 data of loss and gain from 70 
lyrics in tembang macapat. They are 14 data loss at level of words, 2 data loss at 
the level of the phrase, 10 data loss at the level of the sentence, 8 data gain at the 
level of word, 1 data gain at the level of clause, 8 data gain at the level of phrase, 
and 12 data gain at the level of sentence. The most dominant loss and gain at the 
level of sentence that found in tembang macapat is Asmarandhana. The 
differences this thesis with Fatimah’s article are discussing translation strategies 
and the impacts of translation strategies towards the cultural meaning of 
tembang macapat. The researcher uses translation strategies theory by Low 
(2013). The similarities both of them are using tembang macapat from the same 
website as the source data. 
2. Translation Quality of English - Javanese Songs by Pentul Kustik Band by 
Kusuma, Intan and Yuliasri, Issy (2020) 
Kusuma and Yuliasri focused on Low’s theory to analyze several music 
elements and the quality of the song lyrics translation. They used Low’s 
Pentathlon Principle to classify several music elements and Nababan’s scale and 
Low’s Pentathlon Principle to measure the quality of translation. The result of 
this research is 328 data from 15 English-Javanese song translation by Pentul 
Kustik Band. Low pentathlon principle divided into 5 types, such as singability, 
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sense, naturalness, rhythm, rhyme. The most dominant music element is 
singable (225 data).  
Whereas, the quality of translation divided into several aspects, they are 
in the aspect of singability (singable, less singable), in the aspect of sense (less 
accurate sense, accurate sense), in the aspect of naturalness (natural, less 
natural), in the aspect of rhythm (addition, reduction, and original syllable 
numbers), and in the sense of rhymes had 3 patterns (First, the translator 
replicates the sound and the pattern of the original song rhyme into the translated 
version. Second, the translator preserves the pattern of the original rhyme but 
modifies the sound used in the translated version. Third, some translations are 
found as half-rhymed or unrhymed free verses). The differences of this research 
with Kusuma and Yuliasri’s article is discussing the translation strategies and 
the impacts of the translation strategies towards the cultural meaning of tembang 
macapat, using tembang macapat as the object. The similarities are using 
Javanese-English song as the object. 
 
3. A Comparative Analysis of Translation Strategies in The Turkish Translation of 
Songs in Walt Disney’s Animated Musical Movies: “Hercules” and “Frozen” by 
Metin Tekin, & Isisag (2017). 
Tekin and Isisag’s article discussed translation strategies that are applied 
in the translation process of songs in Walt Disney’s Animated Musical Movies, 
namely “Hercules” (1997) and “Frozen” (2013) into Turkish within framework 
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of Skopos Theory.  From each movie, two songs were selected. They are The 
Gospel Truth 1 and Zero to Hero from “Hercules”, Love is an Open Door and 
for the First Time Forever from “Frozen”. They found 80 data from “Hercules” 
and 86 data from “Frozen”. They used translation strategies theory by Low 
(2013). The result of this research shows that 3 types of translation strategies are 
used by the translator. The most frequently translation strategies are replacement 
strategy in “Hercules” and translation strategy in “Frozen”. The differences this 
thesis with Tekin and Isisag’s article are using tembang macapat in website as 
the object, discussing the impacts of the translation strategies towards on the 
cultural meaning of tembang macapat. The similarities this thesis with Tekin 
and Isisag’s article are discussing about translation strategies with the same 
theory. The theory is translation strategies by Low (2013). 
4. An Analysis of Song Translation Technique and Quality Assessment in The 
Movie Anastasia by Hanum, Letizia (2014). 
Hanum’s article discussed the translation techniques that are applied in 
translating song in the movie Anastasia and the impact to the quality of the songs 
translation in terms of accuracy and acceptability. She found 106 data. The result 
of the research shows that the translation techniques are used by the translator 
divided into seven types. They are literal, adaptation, word for word, free 
translation, idiomatic translation, literal and free translation technique, and literal 
and adaptation. The most dominant of translation technique is literal technique 
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(41 data). In addition, the quality of translation in terms of accuracy divided into 
three types. They are accurate, less accurate, and inaccurate. She found 28 data 
accurate, 72 data less accurate, and 6 data inaccurate.  
Whereas, the quality of translation in terms of acceptability divided into 
three types. They are acceptability, less acceptability, and unacceptability. She 
found 90 data acceptability, 18 data less acceptability, and 0 data unacceptability. 
The most impact of translation quality is less accurate but it still acceptable 
translation. The differences of this research with Letizia’s article are the 
researcher using tembang macapat in the website as the object, discussing the 
impacts of the translation strategies towards on the cultural meaning of tembang 
macapat. The similarities of this research with Letizia’s article is discussing 
song translation. 
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CHAPTER III 
RESEARCH METHODOLOGY 
A. The Type and Design of Research 
This research uses a qualitative descriptive method for collecting and analyzing 
data. The researcher uses the qualitative descriptive method due to this research 
investigates data by analyzing data, drawing an interpretation, and deciding a 
conclusion. Also, this method aims to describe and to understand the phenomenon or 
the case. The case or the phenomenon can be an individual, an institution, or a group as 
a unit in the research (Margono in Yusuf, 2013). It is supported by Cresswell (1994) 
affirms that qualitative study is defined as an inquiry process of understanding a social 
or human problem, based on building a complex, holistic picture, formed with words, 
reporting detailed views of informants, and conducted in a natural setting. The same line 
with Cresswell (1994), Vanderstoep and Johnston (2009:7) qualitative research is 
producing narrative or textual descriptions of the phenomena study. Besides, Suryana 
(2010) defines qualitative descriptive is making factually, making accurately, and 
making systematically description based on the facts towards a certain object.  
Correlating to the explanation above, this research analyzes the strategies are 
used by the translator in translating tembang macapat from Javanese into English and 
the impacts of the translation strategies towards the cultural meaning of tembang 
macapat. Data are taken from the website 
(http://www.gamelan.to/solo_mus/solo_mus.html). It has eleven types of tembang 
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macapat and all types will be analyzed by the researcher. The techniques are used in 
this research, namely searching, collecting, listing, analyzing, and making a conclusion. 
B. Data and Source Data 
Data are the factual information (such as measurements or statistics) used as a 
basis for reasoning, discussing, or calculating (Merriam Webster Dictionary). It means 
data are a collection of facts, numbers, images, tables, or anything which are obtained 
from the observations and used to compile information. The source of the data in the 
research is the source from which the data was obtained (Santosa, 2017: 52). The source 
of data in this research is the lyrics from tembang macapat in the forms of phrases, 
words, and sentences which has been translated from Javanese into English on the 
website (http://www.gamelan.to/solo_mus/solo_mus.html). Tembang macapat divided 
into eleven types that develop in the society, as follows: 1) Mijil, 2) Maskumambang, 3) 
Sinom, 4) Asmarandana, 5) Kinanthi, 6) Dhandhanggula, 7) Durma, 8) Gambuh or 
Dudukwuluh, 9) Pangkur, 10) Pocung, 11) Megatruh. In this research, the researcher 
uses eleven types of tembang macapat which develop in the society from three types of 
serat (Javanese literary works). They are Serat Wedhatama, Serat Yasadipura I, and 
Serat Wulangreh. 
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C. Research Instruments 
 Research instruments are measurement tools designed to obtain data on as topic 
of interest from research subjects (https://lib.dmu.edu/db/cinahl/instruments). As 
Moleong (2016: 9) states that the researcher acts as the main instrument in qualitative 
research. The instruments used to identify and to analyze the collect data. It made to 
finish the process of collecting data easier. The instruments divided into two types, they 
are the main instrument and the supporting instrument. The main instrument in this 
research is the researcher as the planner, the collector, and the analyzer the data. 
Moreover, the supporting instruments are books, pen, notebook, papers, laptop, internet, 
dictionary, etc. Those are things used in this research as the supporting instruments to 
collect and to analyze the data. 
 
D. Technique of Collecting Data 
 Technique of collecting data is the most strategic steps in the research because the 
main purpose of the research is to obtain data (Sugiyono, 2016:224). According to 
Sugiyono (2016:225), the techniques of collecting data are observation, interview, 
questionnaire, documentation, and triangulation. Yet in this research, the researcher uses 
documentation and interview techniques. The methods which are used, as follows: 
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1. Data Collection by Documentation 
 Documentation is any written material other than a record that was not prepared 
specifically in response to some requests from the investigator (Guba and 
Lincoln, 1981). Documentation can take the form of writings, photos, or 
monumental works (art works) (Sugiyono, 2016:240). There are the procedures to 
collect data by documentation, as follows: 
a. Searching the data (tembang macapat) on the website 
www.gamelan.to/solo_mus/solo_mus.html, the Javanese and English 
versions. 
b. Scanning and collecting the data lyrics tembang macapat, the Javanese and 
English versions. 
c. Listing data lyrics tembang macapat, the Javanese and English versions. 
d. Drawing a tables to collect the data which consists of Javanese and English 
lyrics. 
e. Giving a code to each datum 
The codes are applied in the format: 
  
Datum Source 
Lyrics 
Target 
Lyrics 
Translation 
Strategies 
Explanation Meaning Validity Notes 
NS S NV V 
1/ 
Mij/ 
L1 
Lamun 
sira 
madeg 
Narapati 
When 
you’ll 
become a 
king 
       
     
    Table 3.1 
           Coding Format 
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  1 : Datum number 
  Mij : Mijil (a kind of tembang macapat) 
  L1 : Line 1 (Line number) 
  NS : Not shift 
  S : Shift 
  NV : Not Valid 
  V : Valid 
f.  Analyzing and describing the data which consists of translation strategies 
using Low’s theory (2013), and the impacts of the translation strategies 
towards the cultural meaning of tembang macapat. 
g. Drawing a conclusion. 
 
2. Data Collection by Interview 
 Interview is one of the way to obtain data. Interview is an activity that involves 
two or more people (interview and interviewer) to provide data information 
through asking and questioning. As Easwaramoorthy, M., and Fataneh 
Zarinpoush (2006) affirm that an interview is a conversation for gathering 
information. A research interview involves an interviewer, who coordinates the 
process of the conversation and asks questions, and an interviewer, who responds 
to those questions. It has two functions. Those are 1) as main strategy in collecting 
data like data in the form of interview transcript, and 2) as additional strategy for 
other techniques like participatory observation, document analysis and 
photography (Syamsuddin in Maskhurin, Handayani, and Dewi Binta, 2014). 
Creswell in ibid (2014) also classified the interview into four types, those are 1) 
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one-on-one interview, 2) focus group interview, 3) telephone interview, 4) 
electronic E-mail interview. 
 From the types of interview above, the researcher uses one on one interview. It 
is also known as a personal interview. Personal interview is a face to face two 
ways communication between the interviewer and the respondent. The researcher 
asks the questions and records the answers from the respondent. To collect the 
data interview, the researcher prepares some procedures. They are 1) preparing 
the questions that will asked to the respondent, 2) making transcripts the results of 
the interview. The criteria of the respondent are having deep knowledge in 
Javanese, especially tembang macapat, having good knowledge in English. The 
respondent is the translator tembang macapat from Javanese into Indonesia on the 
website http://www.gamelan.to/solo_mus/solo_mus.html. In addition, the 
respondent is also accomplishment in Javanese Philology, Lecturer at Javanese 
literature and education faculty at Veteran Bangun Nusantara University, 
Sukoharjo (2009-now), Sastra Lestari Surakarta Institution (1999-2009) and 
Teacher at Senior High School 1 Mojolaban (2007-2009). 
 
E. Techniques of Analyzing Data 
In qualitative research, there are four techniques to analyze data. They are domain 
analysis, taxonomy analysis, componential analysis, and finding culture value (Spradley 
in Santosa, 2017: 65). The process of data analysis can be linier or circular. Below is the 
data analysis which is affirmed by (Spradley in Santosa, 2017: 65), as follows: 
39 
 
 
 
 
 
 
 
 
Diagram 3.1 
      The scheme of data analysis by Spradley 
  (Adapted from Spradley in Santosa, 2017:65) 
Based on the scheme above, it can be explained as follows: 
1. Domain Analysis 
Domain analysis used to differentiate including and excluding data 
(Santosa, 2017). The data used are the lyrics of tembang macapat in Javanese 
and English versions in the forms of words, phrases, clauses, and sentences. 
2. Taxonomic Analysis 
Taxonomic analysis used to classify the data based on their category 
(Santosa, 2017). In this research, the data are classified based on the translation 
strategies. 
3. Componential Analysis 
Componential analysis used to connect the data based on domain, form, 
type, or other categories (Santosa, 2017). In this research, the components are 
the lyrics of tembang macapat in Javanese and English versions, translation 
strategies, explanation, meaning (shift or not shift) valid or not valid in term of 
Domain 
 
Taxonomic Componential 
Finding Culture 
Value 
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translation strategies and the meaning, and notes. Below is the table of 
componential analysis, as follows: 
 
Datum Source 
Lyrics 
Target 
Lyrics 
Translation 
Strategies 
Explanation Meaning Validity Notes 
NS S NV V 
          
 
Table 3.2 
Componential Analysis 
NS: Not Shift 
S: Shift 
NV: Not Valid 
V: Valid 
4. Finding Culture Value 
Finding culture value defined as the interpretation of pattern from 
componential analysis and the supporting theories. In this research, the 
researcher connects the lyrics of tembang macapat from Javanese into English 
versions, and translation strategies. 
 
F. Trustworthiness of Data 
Trustworthiness of data is needed to check the validity of data. The 
trustworthiness of qualitative research generally is often questioned by positivists, 
perhaps because their concepts of validity and reliability cannot be addressed in the same 
way in naturalistic work (Shenton, 2004: 63). The trustworthiness of qualitative research 
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has the criteria to check the validity of the data. In this research, the researcher asked the 
experts who became a validator and used interview with the experts who have a 
competence in Javanese and English knowledge to check the trustworthiness of the data. 
The researcher gave the data to the validator to check the validity of the data. 
The criteria of the experts who became a validator are mastering in Javanese 
knowledge, especially in tembang macapat, having good knowledge of translation theory 
and also English expert. Below are the explanations of the experts, as follows: 
1. The first validator is magister alumnus of Sebelas Maret University who is a 
member of Komite Seni Budaya Nasional (KSBN) organization in Central Java 
Province and Cultural Practitioner in Surakarta. The researcher requested the 
expert to translate the data from Javanese into Indonesia. 
2. The second validator is the museum administrator at Radya Pustaka Surakarta 
Museum who has accomplishment in Javanese Philology, the translator and the 
editor at Sastra Lestari Surakarta Institution (1997-2009), the teacher at 
Pawiyatan Jawi Widya Budaya Surakarta (2007-2009), the lecturer at Literature 
and Education Faculty at IKIP PGRI Semarang (2009-2013), manuscript 
administrator and pawukon (Javanese prediction based on Hindu mythology 
regards to the time and time characteristics) consultant at Radya Pustaka 
Museum (2013 - present), the speaker ”Bedah Serat Centhini” at Javanese 
Diaspora event 2019 in Surakarta. The researcher requested the expert to 
validate data translation from Javanese into Indonesia. 
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3. The third validator is doctoral student at Gadjah Mada University who has 
accomplishment in a lecturer in the practice of Indonesian Culture and 
Karawitan studies and also the lecturer assistant in Macapat study at Gadjah 
Mada University (2017-present), the editorial staff at “Adiluhung” magazine 
(2017 - present), the secretary I at Persatuan Pedalangan Indonesia (PEPADI) 
Surakarta (2018-2023), the speaker in ancient manuscript of Radya Pustaka 
Museum collection at Culture Department Surakarta (2019), the speaker “Babad 
Jejerira Selahardi” along with Drs. Ahmad Nugroho at Sonobudoyo State 
Museum, Yogyakarta (2019), and so forth. The researcher requested the expert 
to validate the data of the translation strategies. 
4. The fourth validator is a lecturer at Veteran Bangun Nusantara University, 
Sukoharjo (2009-present) who has accomplishment in the teacher at Senior High 
School 1 Mojolaban, the translator tembang macapat from Javanese into 
Indonesia on (http://www.gamelan.to/solo_mus/solo_mus.html) website (2003), 
translator at Sastra Lestari Surakarta Institution (1999-2009). The researcher 
requested the expert to be the informant to validate the data of the impacts of the 
translation strategies towards the cultural meaning of tembang macapat. 
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CHAPTER IV 
RESEARCH FINDINGS AND DISCUSSIONS 
This chapter presents the results of the research. It divided into two sub chapter. 
First, presenting the findings related to the translation strategies are found in tembang 
mcapat and the impacts of translation strategies towards the cultural meaning of 
tembang macapat. Second, discussing related to the translation strategies are found in 
tembang mcapat and the impacts of translation strategies towards the cultural meaning 
of tembang macapat. 
A. Research Findings 
1. Translation strategies are found in Tembang Macapat 
In this research, the researcher uses Low’s theory (2013) in analyzing the 
translation strategies and tembang macapat as the data. There are 3 types of 
translation strategies in Low’s theory. They are translation (literal), adaptation, and 
replacement text. There are 124 data lyrics that are found in tembang macapat. 
However, the researcher found 134 data lyrics in tembang macapat which have been 
classified based on the translation strategies due to the researcher analyzed in the 
form of word, phrase, and sentence. The data are the lyrics which taken from eleven 
kinds of tembang macapat from three kinds of serat (Javanese literary works which 
contain teachings of goodness), they are: 
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1) Mijil has 6 lines of lyrics and 3 types of translation strategies, such as 4 
lines of translation (literal), 3 lines of adaptation, and 2 lines of 
replacement text. 
2) Mijil has 6 lines of lyrics and 3 types of translation strategies, such as 3 
lines of translation (literal), 3 lines of adaptation, and 1 line of 
replacement text.  
3) Maskumambang has 4 lines and 1 type of translation strategy, such as 4 
lines of replacement text. 
4) Kinanthi has 6 lines and 3 types of translation strategies, such as 5 lines 
of translation (literal), adaptation, and replacement text. 
5) Kinanthi has 6 lines and 3 types of translation strategies, such as 
translation (literal), adaptation, and 4 lines of replacement text. 
6) Sinom Malatsih has 9 lines and 2 types of translation strategies, such as 
6 lines of translation (literal) and 3 lines of adaptation. 
7) Sinom has 9 lines and 2 types of translation strategies, such as 8 lines of 
translation (literal) and 2 lines of adaptation,  
8) Durma Rangsang has 7 lines and 2 types of translation strategies, such 
as 6 lines of translation (literal) and 2 lines of adaptation. 
9) Durma has 7 lines and 3 types of translation strategies, such as 5 lines 
of translation (literal), adaptation, and replacement text. 
10) Asmarandana has 7 lines and 2 types of translation strategy, such as 8 
lines of translation (literal) and adaptation. 
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11) Gambuh has 5 lines and 2 types of translation strategies, such as 1 lines 
of translation (literal) and 4 lines of replacement text. 
12) Gambuh has 5 lines and 2 types of translation strategies, such as 4 lines 
of translation (literal) and 2 lines of adaptation. 
13) Dhandhanggula has 10 lines and 3 types of translation strategies, such 
as 6 lines of translation (literal), 3 lines of replacement text, and 
adaptation. 
14) Dhandanggula has 10 lines and 2 types of translation strategies, such as 
5 lines of translation (literal), and 5 lines of adaptation. 
15) Pangkur has 7 lines and 3 types of translation strategies, such as 5 lines 
of translation (literal), adaptation, and replacement text. 
16) Pangkur Kasmaran has 7 lines and a type of translation strategies, such 
as 7 lines of translation (literal). 
17) Megatruh has 5 lines and 2 types of translation strategies, such as 2 
lines of translation (literal) and 3 lines of replacement text. 
18) Pucung has 4 lines and a type of translation strategies, such as 4 lines of 
translation (literal). 
19) Pucung has 4 lines and 2 types of translation strategies, such as 3 lines 
of translation (literal), and replacement text. 
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Table 4.1 
Translation Strategies Are Found in Tembang Macapat 
In addition, the translation strategies are found in tembang macapat, such as three types. 
They are translation (literal), adaptation, and replacement text. Below is the table of 
translation strategies are found in tembang macapat, as follows: 
 
No. Tembang Macapat Lines Translation Strategies 
Translation 
(Literal) 
Adaptation Replacement Text 
1.  Mijil 6 lines 4 lines 3 lines 2 lines 
2.  Mijil 6  lines 3 lines 3 lines 1 line 
3.  Maskumambang 4 lines - - 4 lines 
4.  Kinanthi 6 lines 5 lines 1 line 1 line 
5.  Kinanthi 6 lines 1 line 1 line 4 lines 
6.  Sinom Malatsih 9 lines 6 lines 3 lines - 
7.  Sinom 9 lines 8 lines 2 lines - 
8.  Durma Rangsang 7 lines 6 lines 2 lines - 
9.  Durma 7 lines 5 lines 1 line 1 line 
10.  Asmarandana 7 lines 8 lines 1 line - 
11.  Gambuh 5 lines 1 line - 4 lines 
12.  Gambuh 5 lines 4 lines 2 lines - 
13.  Dhandanggula 10 lines 6 lines 1 line 3 lines 
14.  Dhandanggula 10 lines 5 lines 5 lines - 
15.  Pangkur 7 lines 5 lines 1 line 1 line 
16.  Pangkur Kasmaran 7 lines 7 lines - - 
17.  Megatruh 5 lines 2 lines - 3 lines 
18.  Pucung 4 lines 4 lines - - 
19.  Pucung 4 lines 3 lines - 1 line 
Total 124 lines 83 lines 26 lines 25 lines 
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Table. 4.2 
The Total of Translation Strategies Are Found in Tembang Macapat 
From the table above, it can be concluded that there are 134 data lyrics which are 
found in tembang macapat which has been classified with translation strategies and 3 
types of translation strategies are used by the translator. Those are 1) translation (literal) 
consisted of 83 data (62%), 2) adaptation consisted of 26 data (19%), and 3) 
replacement text consisted of 25 data (19%). The most applied of translation strategies 
is translation (literal) then it followed by adaptation and the last replacement text. 
Below are the explanations and examples of each translation strategies: 
1. Translation Strategies 
a. Translation (Literal) 
Translation (literal) refers to the strategy of translating a text from the source 
language into the target language by paying attention to the meaning in the target 
language by keeping the same tune. It means, a strategy translates the SL into the TL 
does not always translate word for word but it considers the meaning and the 
function on the overall meaning and nearest the TL equivalent. Therefore, in some 
cases, a word from the SL does not always is translated exactly a word in the TL. It 
No. Translation Strategies Frequency Percentage 
1.  Translation (Literal) 83 62% 
2.  Adaptation 26 19% 
3.  Replacement Text 25 19% 
 Total 134 100% 
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happens because it considers the meaning in order the meaning can clearly be 
transferred to the TL. The researcher shows 3 examples from 84 data of literal 
strategy. The same cases can be seen in other data, as follows: 4, 6, 8, 12, 15, 16, 21, 
24, 25, 27, 28, 34, 35, 37, 40, 42, 43, 44, 45, 47, 48, 49, 50, 51, 53, 54, 55, 56, 58, 
59, 63, 64, 65, 66, 67, 68, 69, 70, 71, 73, 74, 75, 76, 81, 82, 84, 86, 87, 89, 92, 93, 
94, 95, 97, 101, 102, 103, 104, 105, 109, 111, 112, 113, 114, 115, 116, 117, 118, 
119, 120, 121, 122, 126, 127, 128, 129, 130, 132, 133, 134. Below are the examples 
of this strategy: 
Example 1: Datum 1/ Mij/ L1 
SL: Lamun sira madeg Narapati 
TL: When you’ll become a king 
Datum 1/ Mij/ L1 is a part of tembang macapat entitled Mijil. The context of 
the situation from datum 1/ Mij/ L1 is Ramawijaya gave advice to Barata ‘if 
Barata would be a king, Barata had to do some rules that contained in sastra cetha’ 
(Soebadio, Haryati, and Edi Sedyawati, 1997: 36). In translating this datum, the 
translator uses translation (literal) strategy. It happens because the translator 
translates the SL into the TL does not translate word for word but based on its 
meaning and nearest the TL equivalent. In fact, in the TL there is the word will. 
It does not change the meaning. 
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Example 2: Datum 41/ Sin. Malat/ L41 
SL: Wengkoning praja kaéksi 
TL: Looks at the palace area 
 Datum 41/ Sin. Malat/ L41 is a part of tembang macapat entitled Sinom 
Malatsih. The context of the situation from datum 41/ Sin. Malat/ L41 is Anoman 
who would save Princess Shinta from Rahwana because Princess Shinta was 
kidnapped by Rahwana. Thus, Anoman looked at Alengka palace’s situation 
(Soebadio, Haryati, and Edi Sedyawati, 1997). In translating this datum, the 
translator uses translation (literal) strategy. The translator translates word for 
word. In fact, the word wengkoning becomes looks at, the word praja becomes 
the palace, and the word kaéksi becomes area. 
Example 3: Datum 22/ Kinan/ L22 
SL: Tingalana solah mami 
TL: Look at my condition 
 Datum 22/ Kinan/ L22 is a part of tembang macapat entitled Kinanthi. The 
context of the situation from datum 22/ Kinan/ L22 is Princess Shinta felt 
hopeless with her condition because she was kidnapped by Rahwana and she 
could not meet Prince Ramawijaya. In translating this datum, the translator uses 
translation (literal) strategy. The translator translates word for word. In fact, the 
word tingalana becomes look at, the word solah becomes condition, and the word 
mami becomes my. The word my refers to Shinta’s condition. 
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b. Adaptation 
Adaptation is a strategy of translating a text from the source language into the 
target language where is not all aspects have been transferred but there are some 
additions, omissions, or modifications in the target language by keeping the same 
tune. The researcher shows 3 examples from 26 data. The same cases can be seen in 
other datum, as follows: 2, 3, 7, 10, 11, 14, 29, 36, 38, 39, 52, 60, 62, 72, 83, 85, 96, 
98, 99, 100, 106, 107, 110. Below are the examples of this strategy: 
Example 1: 46/ Sin/ L46 
SL: Wong Agung ing Ngéksiganda 
TL: Is the great man of Ngéksiganda (Mataram) 
 Datum 46/ Sin/ L46 is a part of tembang macapat entitled Sinom. The context 
of the situation from datum 44/ Sin/ L44 is Javanese young people should follow a 
good behavior of the great man of Ngéksiganda (the venerable Senopati). In 
translating this datum, the translator uses adaptation strategy. The translator adds 
the word Mataram in the TL to give detail information and to make the target 
reader understand. Mataram is an Islamic state in the form of a kingdom in Java. 
In addition, the venerable Senopati was born in Mataram. 
Example 2: 57/ Dur. Rang/ L57 
SL: Ginéndhong sang raja putri 
TL: Carrying on his back the daughter of the king 
 Datum 57/ Dur. Rang/ L57 is a part of tembang macapat entitled Durma 
Rangsang. The context of the situation from datum 57/ Dur. Rang/ L57 is Jathayu 
51 
 
 
 
bird saved Princess Shinta from Rahwana. In translating this datum, the translator 
uses adaptation strategy. The translator modifies (giving details description) the 
meaning of ginéndhong in order to make the target reader understand. 
Example 3: Datum 26/ Kinan/ L26 
SL: Kalawan pangéran mami 
TL: My prince 
 Datum 26/ Kinan/ L26 is a part of tembang macapat entitled Kinanthi. The 
context of the situation from datum 26/ Kinan/ L26 is Princess Shinta felt 
hopeless with her condition because she was kidnapped by Rahwana and she 
could not meet Prince Ramawijaya. In translating this datum, the translator uses 
adaptation strategy. The translator omits the word kalawan. The word kalawan 
should be translated into with in TL. 
c. Replacement Text 
Replacement text is a strategy of translating a text from the source language 
into the target language which is unrelated and out of the context between the source 
language and the target language. However, the melody is the same. The researcher 
shows 3 examples from 25 data. The same cases can be seen in other datum, as 
follows: 9, 17, 18, 19, 20, 23, 30, 31, 32, 33, 77, 78, 79, 80, 88, 90, 91, 108, 123, 124, 
125, 131. Below are the examples of this strategy: 
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Example 1: Datum 5/ Mij/ L5 
SL: Apan ana ing Prabu ugerré  
TL: Whether there is someone who can advise the king 
 Datum 5/ Mij/ L5 is a part of tembang macapat entitled mijil. The context of 
the situation from datum 5/ Mij/ L5 is Ramawijaya gave an advice to Barata ‘if 
Barata would be a king, Barata had to do some rules that contained in sastra cetha’ 
(Soebadio, Haryati, and Edi Sedyawati, 1997: 36). In translating this datum, the 
translator uses replacement text. The translator translates the SL apan ana ing 
Prabu ugerré becomes ‘whether there is someone who can advise the king’. It 
shows that there is unrelated meaning and out of the context. The SL apan ana ing 
Prabu ugerré should be translated becomes ‘there are some rules for being a 
king’. 
Example 2: Datum 13/ Mij/ L13 
SL: Ing batiné angempék kuwanén 
TL: Within your heart will emerge a hint: 
Datum 13/ Mij/ L13 is a part of tembang macapat entitled mijil. The context 
of the situation from datum 13/ Mij/ L13 is Ramawijaya gave an advice to Barata 
‘if you became a soldier, you had to have a bravery and you should not act 
half-heartedly. In translating this datum, the translator uses replacement text. The 
translator translates the SL kuwanén becomes ‘a hint’. It shows that there is 
unrelated meaning and out of the context. The SL kuwanén should be translated 
becomes ‘bravery’. 
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Example 3: Datum 61/Dur/L61 
SL: Mituturi Sang Putri Mantilidirja 
TL: Princess Mantilidirja tells that 
Datum 61/ Dur/ L61 is a part of tembang macapat entitled Durma. The 
context of the situation from this datum is immediately Dasamuka told to Princess 
Mantilidirja that …. In translating this datum, the translator uses replacement text. 
It shows that there is unrelated meaning and out of context. In fact, the SL mituturi 
Sang Putri Mantilidirja which translated become Princess Mantilidirja tells that. 
It should be translated become … told to Princess Mantilidirja that. 
2. The Impacts of the Translation Strategies Towards the Cultural Meaning of 
Tembang Macapat. 
The translation strategies are used by the translator affects toward the 
cultural meaning of tembang macapat. The cultural meaning can shift and 
un-shift. Below is the table of the impacts of translation strategies towards the 
cultural meaning of tembang macapat: 
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No. Translation Strategies Meaning Percentage 
Shift Un-shift Shift Un-shift 
1.  Translation (Literal) 0 83 0% 84% 
2.  Adaptation 10 16 29% 16% 
3.  Replacement Text 25 0 71% 0% 
 Total 35 99 100% 100% 
Table 4.3 
The Total of Translation Strategies and The Meaning Are Found in 
Tembang Macapat 
 
From the table above, it can be concluded that there are 134 data and 3 types of 
translation strategies which have shift and un-shift meaning, as follows: 1) translation 
(literal) strategy which has un-shift meanings were 83 data (84%), 2) translation (literal) 
strategy which has shift meanings were 0 data (0%), 3) adaptation which has shift 
meanings were 10 data (29%), 3) adaptation which has un-shift meanings were 16 data 
(16%), 4) replacement text which has shift meanings were 25 data (74%), and 6) 
replacement text which has un-shift meaning was 0 data (0%). The most applied of 
translation strategy and the meaning are translation (literal) strategy which has un-shift 
meaning. It consisted of 83 data (84%). Then, it followed by replacement text which has 
shift meanings were 25 data (74%), adaptation which has un-shift meanings were 16 
data (16%), adaptation which has shift meanings were 10 data (29%), translation (literal) 
which has shift meaning was 0 data (0%), and the last replacement text which has 
un-shift meaning was 0 data (0%). Below are the examples, as follows: 
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1) Translation (literal) which has un-shift meaning 
Translation (literal) which has un-shift meaning means a strategy was used 
by the translator to translates the SL into the TL with considers the meaning not 
only translates word for word. Therefore, in some cases a word from the SL do 
not always is translated exactly a word in the TL. It happens because it considers 
the meaning in order the meaning can clearly transfer to the TL. The same cases 
can be seen in other datum, as follows: 1, 4, 6, 8, 12, 15, 16, 21, 22, 24, 25, 27, 
28, 34, 35, 37, 40, 41, 42, 43, 44, 45, 47, 48, 49, 50, 51, 53, 54, 55, 56, 58, 59, 
64, 65, 66, 67, 68, 69, 70, 71, 73, 74, 75, 76, 81, 82, 84, 86, 87, 89, 92, 93, 94, 
95, 97, 101, 102, 103, 104, 105, 109, 111, 112, 114, 115, 116, 117, 118, 119, 
120, 121, 122, 126, 127, 128, 129, 130, 132, 133, 134. Besides, the researcher 
provides 2 examples of this strategy. Below are the examples of this strategy: 
Example 1: Datum 113/ Pang/ L113 
SL: Samoha maha saktiman 
TL: All have strong magical powers 
Datum 113/ Pang/ L113 is a part of tembang macapat entitled pangkur. The 
context of the situation from this datum is all the troops of monkey that sent by 
Sugriwa had strong magical powers to carry out attacks against at Alengka to 
eradicate crimes by Rahwana. In translating this datum, the translator uses 
translation (literal). It happened because the translator gained the meaning in 
order the meaning well transferred and the target reader understood. According to 
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the context of the situation and the translation strategy was used by the translator, 
there was not shifting meaning. It means the meaning clearly transferred in the TL 
Example 2: Datum 63/ Dur/ L63 
SL: Myarsa jrih dosanya 
TL: Is afraid that his sin be known 
Datum 63/ Dur/ L63 is a part of tembang macapat entitled durma. The 
context of the situation is Dasamuka told to Princess Mantilidirja that Ramabadra 
is also called Ramawijaya was afraid that his sin known because he had been 
exterminating the giants. It happened because the giant would not search 
Ramawijaya’s wife. In translating this datum, the translator uses translation 
(literal). It happened because the translator gained the meaning in order the 
meaning well transferred and the target reader understood. According to the 
context of the situation and the translation strategy was used by the translator, 
there was not shifting meaning. It means the meaning clearly transferred in the 
TL. 
2) Adaptation which has un-shift meaning 
Adaptation which has un-shift meaning means a strategy was used by the 
translator to find out the equivalence meaning from the SL into the TL in order 
there was not shift meaning. In adaptation strategy consisted of addition, 
modification, and omission. The same cases can be seen in other datum, as 
follows: 2, 3, 7, 14, 38, 62, 72, 83, 85, 98, 99, 100, 107, 110. Besides, the 
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researcher provides 2 examples of this strategy. Below are the examples, as 
follows: 
 Example 1: 46/ Sin/ L46 
SL: Wong Agung ing Ngéksiganda 
TL: Is the great man of Ngéksiganda (Mataram) 
 Datum 46/ Sin/ L46 is a part of tembang macapat entitled Sinom. The context 
of the situation from datum 46/ Sin/ L46 is Javanese young people should follow a 
good behavior of the great man of Ngéksiganda (the venerable Senopati). In 
translating this datum, the translator uses adaptation strategy. The translator adds 
the word Mataram in the TL to give detail information and to make the target 
reader understand. Mataram is an Islamic state in the form of a kingdom in Java. 
In addition, the venerable Senopati was born in Mataram. Based on the context of 
the ‘situation and the translation strategy, there was not shifting meaning. Thus, 
the meaning well transferred in the TL. 
Example 2: 57/ Dur. Rang/ L57 
SL: Ginéndhong sang raja putri 
TL: Carrying on his back the daughter of the king 
 Datum 57/ Dur. Rang/ L57 is a part of tembang macapat entitled Durma 
Rangsang. The context of the situation from datum 57/ Dur. Rang/ L57 is Jathayu 
bird saved Princess Shinta from Rahwana. In translating this datum, the translator 
uses adaptation strategy. The translator modifies (giving details description) the 
meaning of ginéndhong in order to make the target reader understand. Based on 
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the context situation and the translation strategy, there was not shifting meaning. 
Thus, the meaning well transferred in the TL. 
3) Adaptation which has a shift meaning 
Adaptation which has shift meaning means a strategy was used by the 
translator to find out the equivalence meaning from the SL into the TL but based 
on the context of the situation there was a shifting meaning. It happens because 
there was an error in choosing diction. Therefore, it results a shift in a meaning. 
In adaptation strategy consisted of addition, modification, and omission. The 
same cases can be seen in other datum, as follows: 10, 11, 29, 36, 39, 52, 96, 
106. The researcher provides 2 examples of this strategy. Below are the 
examples, as follows: 
Example 1: Datum 26/ Kinan/ L26 
SL: Kalawan pangéran mami 
TL: My prince 
 Datum 26/ Kinan/ L26 is a part of tembang macapat entitled Kinanthi. The 
context of the situation from datum 26/ Kinan/ L26 is Princess Shinta felt 
hopeless with her condition because she was kidnapped by Rahwana and she 
could not meet Prince Ramawijaya. In translating this datum, the translator uses 
adaptation strategy. The translator omits the word kalawan. The word kalawan 
should be translated into with in TL. Based on the context of the situation and the 
translation strategy, there was a shifting meaning. It was affect to the meaning so 
that the meaning could not well transferred. 
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Example 2: Datum 60/ Dur. Rang/ L60 
SL: Dasamuka sira glis 
TL: Dasamuka 
Datum 60/ Dur. Rang/ L60 is a part of tembang macapat entitled Durma 
Rangsang. The context of the situation from datum 60/ Dur. Rang/ L60 is 
Dasamuka reported to Princess Mantilidirja about the newest Ramawijaya’s 
condition in order that Princess Mantilidirja was not worried. In translating this 
datum, the translator uses adaptation strategy. The translator omits the word sira 
and glis. The word sira becomes you and the word glis becomes immediately. 
Based on the context of the situation and the translation strategy, the meaning was 
not well transferred. 
4) Replacement text which has a shift meaning 
Replacement text which has a shift meaning means a strategy was used 
by the translator to find out the equivalence meaning from the SL into the TL 
but based on the context of the situation there was an unrelated meaning and out 
of the context. Therefore, the translator rewritten the meaning to find out the 
equivalence in the TL. The same cases can be seen in other datum, as follows: 9, 
17, 18, 19, 20, 23, 30, 31, 32, 33, 61, 77, 78, 79, 80, 88, 90, 91, 108, 123, 124, 
125, 131. The researcher provides 2 examples of this strategy. Below are the 
examples, as follows: 
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Example 1: Datum 5/ Mij/ L5 
SL: Apan ana ing Prabu ugerré  
TL: Whether there is someone who can advise the king 
 Datum 5/ Mij/ L5 is a part of tembang macapat entitled mijil. The context of 
the situation from datum 5/ Mij/ L5 is Ramawijaya gave an advice to Barata ‘if 
Barata would be a king, Barata had to do some rules that contained in sastra cetha’ 
(Soebadio, Haryati, and Edi Sedyawati, 1997: 36). In translating this datum, the 
translator uses replacement text. The translator translates the SL apan ana ing 
Prabu ugerré becomes ‘whether there is someone who can advise the king’. It 
shows that there is unrelated meaning and out of the context. The SL apan ana ing 
Prabu ugerré should be translated becomes ‘there are some rules for being a 
king’. Based on the context of the situation and the translation strategy, there was 
a shifting meaning so that the meaning was not well transferred. 
Example 2: Datum 13/ Mij/ L13 
SL: Ing batiné angempék kuwanén 
TL: Within your heart will emerge a hint: 
Datum 13/ Mij/ L13 is a part of tembang macapat entitled mijil. The context 
of the situation from datum 13/ Mij/ L13 is Ramawijaya gave an advice to Barata 
‘if you became a soldier, you had to have a bravery and you should not act 
half-heartedly. In translating this datum, the translator uses replacement text. The 
translator translates the SL kuwanén becomes ‘a hint’. It shows that there is 
unrelated meaning and out of the context. The SL kuwanén should be translated 
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becomes ‘bravery’. Based on the context of the situation and the translation 
strategy, there was a shifting meaning so that the meaning was not well 
transferred. 
B. Discussions 
Based on this data there are 124 data lyrics that are found in tembang 
macapat. However, the researcher found 134 data which had been classified by the 
translation strategies due to the researcher analyzed in the form of word, phrase, and 
sentence. There are 3 types of translation strategies based on Low’s (2013) theory. 
They are translation (literal), adaptation, and replacement text. The data analyzed 
with the translation strategies and the impacts of the translation strategies towards 
the cultural meaning of tembang macapat. The researcher found 83 data of 
translation (literal) strategy, 26 data of adaptation, and 25 data of replacement text. 
While the impacts of the translation strategies towards the cultural meaning, the 
researcher found 83 data of translation (literal) which have un-shifting meaning, 0 
data of translation (literal) which has shifting meaning, 10 data of adaptation which 
have shifting meaning, 16 data of adaptation which have un-shifting meaning, 25 
data of replacement text which have shifting meaning, and 0 datum of replacement 
text which have un-shifting meaning. 
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1. Translation Strategies 
From the research findings above, it can be concluded that there are 3 
types of translation strategies which are applied by the translator in translating 
tembang macapat, they are translation (literal) (83 data or 62%), adaptation (26 
data or 19%), and replacement text (25 data or 19%). The most applied of 
translation strategies which are found in tembang macapat is translation (literal) 
strategy. In fact, it has 83 (62%) data lyrics of translation (literal) strategy. The 
most applied of translation (literal) strategy which are found in tembang macapat 
is Dhandhanggula. It has 11 data lyrics. Dhandanggula describes a beautiful life 
after married. The characters are beautiful, sweet hopefulness. In this research, 
tembang macapat dhandhanggula came from Serat (Javanese literary works) 
Rama and Serat Wulangreh. Serat Rama told about Dasarata (the king of Ayudya) 
who fulfilled the request from his young wife (Kekayi Goddess) to crown Bharata 
as the king in their palace. The incident resulted in the expulsion of Sri Rama 
Wijaya from the palace and his wife. They went to the forest also followed by his 
younger brother (Laksamana). As a result of this accident, Sinta Goddess was 
kidnapped by the giant king. His name was Dasamuka (the king of Alengka). 
Rama Wijaya asked Dasamuka to let Sinta go but Dasamuka refused. Therefore, 
there was a battle between Rama Wijaya and Dasamuka. Rama Wijaya assisted by 
Sugriwa and his troops to fight Dasamuka. As a result of that battle, Dasamuka 
died and Sinta Goddess returned to Rama Wijaya. After that, there was an 
accident namely, Sinta obong. Sinta obong was Rama Wijaya accused Sinta of 
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having an affair with Rahwana. After that, Sinta wanted to prove if she did not do 
to that by burning herself (https://www.sastra.org). Meanwhile, Serat wulangreh 
told about the teaching to choose the teacher, wisdom and sociability, personality 
and self-control, attitude, and pay homage to God, government, family 
(Widiyono, 2010). 
The translator decided the translation (literal) strategy in translating tembang 
macapat dhandanggula because to retain the sense. The sense is the criterion of 
pentathlon principle (Low, 2017). It focuses on how the translator retains the 
original meaning from the ST into the TT. In this research, the translator 
transferred the ST into the TT in a way using the diction, the word which has the 
same meaning in the TT also considered the context of the situation in order to 
gain the acceptability and there was not the shifting in the meaning. It caused the 
translator to consider the purpose and the function based on Skopos theory. The 
purpose and function were study translation. That is why to make the target reader 
easier to understand the meaning every single lyric which is contained in tembang 
macapat in order there are not misleading information.  
2. The Impacts of Translation Strategies Towards the Cultural Meaning of 
Tembang Macapat 
From the research findings above, it can be concluded that the impacts of 
translation strategies towards the cultural meaning of tembang macapat have 
positive and negative impacts. The most frequent applied of translation strategy 
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in this research is translation (literal) strategy. In fact, there are 83 data lyrics 
(84%) of translation (literal) strategy which has un-shift meaning. It gives a 
positive impact on the cultural meaning of tembang macapat. It means the 
meaning which is contained in tembang macapat clearly conveyed. In other 
words, un-shift meaning. On the other side, this translating had several negative 
impacts on tembang macapat, such as:  
1) Breaking the bound rules of tembang macapat, such as guru lagu and guru 
wilangan rules.  
It caused by guru lagu (rhyme), guru wilangan (the number of a syllable) 
in the ST and the TT were not fit. Guru lagu and guru wilangan are the most 
important aspects of tembang macapat. Tembang macapat cannot be sung if 
one of them breaks. Below is the example: 
Mijil Guru lagu Guru Wilangan 
SL i, o, e, i, i, u 10, 6, 10, 10, 6, 6 
TL i, e, i, e, a, o 7, 6, 12, 8, 4, 6 
    
      Table 4.4 
 Example 1. The Broke Rules of Tembang Macapat 
From the example above, it can be concluded that there were the differences 
between guru lagu and guru wilangan in the SL and the TL. Thus, it cannot be 
sung. 
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2) It could not be sung.  
It caused by broke the pentathlon principles (Low, 2017), such as 
singability, naturalness, rhythm, and rhyme. Singability means the lyrics and 
the music were fit to be sung but in the TL both elements were not fit. 
Naturalness means how the translator translates the SL into the TL as close 
as natural so that the target reader does not realize which they read or sing 
translation product but in this research, the TL cannot fulfil this element. 
Rhythm means how the stressed/ unstressed in the TL were fit but in this 
research, the TL cannot fulfill this element. Rhyme means how the rhyme in 
the SL and the TL were fit, but in this research, the TL cannot fulfil this 
element. Therefore, the translator focuses on the sense. It means the 
translator maintained the original meaning. 
3) Shifting meaning of diction because of the cultural differences.  
In the Javanese language have many dictions related to the cultural 
meaning. Therefore, in translating the Javanese language the translator 
should pay attention to this to make it acceptable. 
Example 1: Datum 9/ Mij/ L9 
ST: Wulang ing sastréku. 
TT: The teachings of my books. 
Example 1 shows that the word sastréku becomes my books. The word 
sastréku comes from the word sastra and iku. Based on the context and the 
situation, the word sastréku should be those books. It can be concluded that 
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there was a diction which cannot be well translated. It affects the shifting of 
the meaning.  
Example 2: 90/ Dhan/ L90 
ST: Dahat mudha ing batiné 
TT: My inner self is young 
Example 2 shows that the word mudha becomes young. The word mudha 
has some meaning, such as stupid, less experience. The context of the 
situation is someone who does not confident in his abilities because of less 
experience. Based on the context and the situation, the word mudha refers to 
less experience. It affects the shifting of the meaning. 
Based on the explanations above, it is supported by Mr. Adi as the informant, he 
said that in translating tembang macapat from the SL into the TL, the translator more 
considers the meaning in cultural and linguistic perspective and guru gatra (the number 
of lines in each stanza) rather than guru lagu and guru wilangan. It happens because there 
are cultural differences between the source language and the target language. In addition, 
after the translation tembang macapat is done, tembang macapat cannot be sung, also in 
translating tembang macapat from the SL into the TL, the translator uses literal, 
description, borrowing (wangsalan), addition, adaptation, omission, paraphrasing and so 
on to gain the equivalent meaning from the SL into the TL.  
Therefore, it can be concluded that tembang macapat translation above is the 
non-singable translation. That is why the translator merely retained the sense. The 
translator considered the purpose and the function based on the skopos theory. The 
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function of this translating is retaining the sense. It means the translator retained the 
meaning in the ST into the TT to make the target reader understand. The purpose of this 
translating was study translation (Low, 2016). In fact, study translation had the criteria, 
such as 1) adding an explanation of linguistic or cultural details, 2) presenting in parallel 
format for line by line comparison, 3) using a footnote, and 4) using brackets. In this 
research, the criteria have been fulfilled are 1) adding the explanation of cultural details, 2) 
using brackets and 3) presenting format for line by line comparison. 
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CHAPTER V 
CONCLUSIONS AND SUGGESTIONS 
A. Conclusions 
In this chapter, the researcher would like to conclude about this research. The 
researcher has been done all the analysis of this research, especially in the fourth 
chapter. Based on the fourth chapter, the researcher discussed about the translation 
strategies are used by the translator in translating tembang macapat from Javanese into 
English and the impacts of translation strategies towards the cultural meaning of 
tembang macapat. Below are the conclusions based on the analysis results in the 
previous chapter. 
1. There are 124 data lyrics which are found in tembang macapat. However, 
the researcher found 134 data lyrics in tembang macapat which have been 
classified based on the translation strategies due to the researcher analyzed in 
the form of words, phrases, and sentences. Also there are three types of 
translation strategies which are used by the translator in translating tembang 
macapat, such as translation (literal), adaptation, and replacement text. The 
most dominant translation strategy is translation (literal). It consisted of 83 
data (62%), adaptation consisted of 26 data (19%), and replacement text 
consisted of 25 data (19%). 
2. The impacts of translation strategies towards the cultural meaning of 
tembang macapat. According to research findings, there are 35 data lyrics 
72 
 
 
 
from 3 types of translation strategies which have a shift in the meaning, such 
as 1) translation (literal) consisted of 0 datum (0%), 2) adaptation consisted 
of 10 data (29%), and 3) replacement text consisted of 25 data (71%). 
Besides, there are 99 data lyrics from 3 types of translation strategies which 
have an un-shift in the meaning, such as 1) translation (literal) consisted of 
83 data (84%), 2) adaptation consisted of 16 data (16%), and 3) replacement 
text consisted of 0 datum (0%). Besides, there are two impacts of tembang 
macapat translation, such as positive and negative impacts. The positive 
impact is the meaning which is contained in tembang macapat clearly 
conveyed. It happens because the most frequent of translation strategy is 
translation (literal) which has un-shift meaning. On the other hand, the 
negative impacts are 1) shifting the meaning of diction because of the 
cultural differences, 2) breaking the rules of tembang macapat (guru lagu 
and guru wilangan), and 3) tembang macapat could not be sung. It happens 
because the translator retained the sense (the original meaning) which was 
contained in tembang macapat. 
B. Suggestions 
Based on the conclusions, there are some recommendations for the student, the 
translator, and the other researcher. 
1. Students 
This thesis will be beneficial for the students who need the knowledge 
about translation strategy in song perspective, tembang macapat. 
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2. Translator 
It is suggested for the translator in translating song perspective and 
tembang macapat, the translator should have a good sense, deep 
knowledge, pay attention and consider the important things about that in 
order to make acceptable translation. Also, the translator should learn the 
source and the target language to identify the meaning in order to make a 
successful translation. 
3. Other researcher 
Hopefully, the result of this research can be as an additional information 
for the next researcher to conduct further the research in translating 
tembang macapat from Javanese into English. 
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APPENDICES 
 
Datum Source Lyrics Target Lyrics Translation 
Strategies 
Explanation Meaning Validity Notes 
NS S NV V 
1/ Mij/ L1 Lamun sira 
madeg Narapati 
When you’ll 
become a king 
Translation 
(Literal) 
Translation (literal) 
because the translator 
translates word for 
word and there is no 
addition or deletion 
in the sentence. As 
result, the meaning 
can be conveyed 
clearly. 
      
2/ Mij/ L2 Yayi wekas 
ingong 
My brother 
asking me 
Adaptation Adaptation because 
the translator adds 
“my” in the TL to 
transfer the message 
in detail and makes 
clear translation. 
      Wekas means 
berpesan (ID). 
Wekas = weling 
(Javanese). 
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3/ Mij/ L3 Yayi wekas 
ingong 
My brother 
asking me 
Adaptation Adaptation because 
the translator 
replaces the cultural 
term from the SL 
“wekas” becomes 
“asking” in the TL in  
order to make it 
easier to be 
understood 
    This tembang 
should be 
translated becomes 
my brother, I ask 
you to… 
4/ Mij/ L4 Yayi wekas 
ingong 
My brother 
asking me 
Translation 
(Literal) 
Translation (literal) 
because the 
translator translates 
word for word and 
there is no addition 
or deletion in the 
sentence. As result, 
the meaning can be 
conveyed clearly. 
      
5/ Mij/ L5 Apan ana ing 
Prabu ugerré 
Whether there 
is someone who 
can advise the 
king 
Replacement 
Text 
Replacement Text 
because the 
translator translates 
the SL “Apan ana 
ing Prabu ugerré” 
become “whether there 
is someone who can 
advise the king” in the 
TL. It shows that there 
is unrelated meaning 
      …obey the king’s 
rules or rules for 
the king 
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and out of the context. 
The SL “Apan ana 
ing Prabu ugerré” 
should be translated 
become “there are 
some rules for being a 
king”. 
6/ Mij/ L6 Sastra cetha 
ulatana yayi 
Look for clear 
writings, my 
brother 
Translation 
(Literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Sastra cetha = 
Idiom Jawa = Ayat 
kahuniyah dalam 
idiom Islam. 
Sastra Cetha 
means unwritten 
wisdom (clear 
wisdom). 
7/ Mij/ L7 Sastra cetha 
ulatana yayi 
Look for clear 
writings, my 
brother 
Adaptation Adaptation because 
the translator adds 
“my” in the TL to 
transfer the message 
in detail and makes 
clear translation. 
      
8/ Mij/ L8 Omahna dèn 
pasthi 
Keep in your 
heart 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
      Omahna = camkan 
(ID) 
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deletion. As result, 
the meaning can be 
conveyed clearly. 
9/ Mij/ L9 Wulang ing 
sastréku 
The teachings 
of my books. 
Translation 
(Literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. In fact, the 
word “wulang” is 
translated become 
“the teachnings”, 
“ing” become “of”, 
and “sastréku” 
become “my books”. 
As result, the 
meaning can be 
conveyed clearly. 
 
  
  
  
 Replacement Text 
Meaning: Shift 
 
 
It should be 
translated becomes 
the teachings of 
sastra. Sastra 
refers to sastra 
cetha (6,7/Mij/ 
6,7). Sastra 
becomes 
knowledge, 
wisdom.  
 
The word sastreku 
comes from the 
word sastra iku, 
Thus, the translator 
should be 
translated becomes 
those books. 
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10/ Mij/ 
L10 
 
Miwah lamun 
aprang 
ndhedhingini 
 
And whenever 
you foresee a 
quarrel 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
 
  
 
 
  
 
Adaptation 
Meaning: Shift 
 
Ndhedhingini 
means mendahului 
(Id).  
 
 
Adaptation 
Meaning: Shift 
 
 
It should be 
translated becomes 
If you involved in 
a battle, starting it 
with shouting and 
taunting to get the 
bravery in your 
heart. 
11/ Mij/ 
L11 
Sru polah lok 
alok 
Do shout loud 
and run 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
12/ Mij/ 
L12 
Ing batiné 
angempèk 
kuwanèn  
Within your 
heart will 
emerge 
a hint: 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
      
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conveyed clearly. 
13/ Mij/ 
L13 
Ing batiné 
angempèk 
kuwanèn  
Within your 
heart will 
emerge 
a hint 
Replacement 
Text 
Replacement Text 
because the 
translator translates 
the SL kuwanèn 
become a hint in the 
TL. It shows that there 
is unrelated meaning 
and out of the context. 
      
14/ Mij/ 
L14 
Iya dudu duwèké 
pribadi 
Although this 
may not belong 
to your 
character 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning: Not shift 
 
It also can be 
translated becomes 
“then the bravery 
is not really 
yours”. 
15/ Mij/ 
L15 
Kang mangkana 
yayi 
It is the one that 
in such a case, 
young brother, 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
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16/ Mij/ 
L16 
 
Prenahna dèn 
gupuh 
 
You shall use 
without 
hesitation. 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
  
 
  
 
Prenahna = 
perbaikilah/ 
tempatkan/ ditata. 
 
Dèn gupuh = fast/ 
immediately 
17/ 
Maskum/ 
L17 
Ana uga étang 
etangané kaki 
There are also 
the 
elucubrations 
of an old man 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
   
 
   
 
Replacement Text 
Meaning: Shift 
 
étang etangané = 
categories. 
 
 
 
Replacement Text 
Meaning: Shift 
 
Dununge = 
position 
 
 
Replacement Text 
Meaning: Shift 
18/ 
Maskum/ 
L18 
Lelima 
sinembah  
Greeted with a 
sembah by a 
group of five 
persons 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
   
 
   
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conveyed clearly.  
Replacement Text 
Meaning: Shift 
 
 
It should be 
translated becomes 
there are also 
categories of five 
persons. You have 
to pay homage to 
the appropriate 
position of each of 
those five homage. 
19/ 
Maskum/ 
L19 
Dunungé 
sawijiwiji 
About how 
many would be, 
counted one by 
one 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
20/ 
Maskum/ 
L20 
Sembah lelima 
punika 
Those who 
greet him in the 
group of five. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
21/ Kinan/ 
L21 
Dhuh Déwa 
dhuh Jawata 
gung 
Oh God, oh 
great Gods 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
      Dewa = Jawata 
Gung = Supreme 
God 
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conveyed clearly. 
22/ Kinan/ 
L22 
Tingalana solah 
mami 
Look at my 
condition 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
23/ Kinan/ 
L23 
Sèwu lara sèwu 
brangta 
One thousand 
people in pain 
one thousand 
people in love 
Translation 
(literal) 
Adaptation 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
Adaptation because 
the translator adds 
the word “people” in 
the TL to transfer the 
message in detail and 
make clear 
translation. 
      Replacement Text 
Meaning = Shift 
 
 
Thousand pains 
and “brangta”. 
 
Brangta means 
kerinduan (Id) 
 
The context of the 
situation: When 
Sinta was 
kidnapped by 
Dasamuka. 
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24/ Kinan/ 
L24 
 
Tan ana 
timbangé mami 
 
There is no one 
comparable to 
me 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
  
   
  
 
It also can be 
translated becomes 
they are 
incomparable with 
my suffering. 
25/ Kinan/ 
L25 
Yèn ta ulun tan 
panggiha 
When I don’t 
meet 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
26/ Kinan/ 
L26 
Kalawan 
pangéran mami 
My prince. Adaptation Adaptation because 
the translator omits 
the meaning of 
kalawan in the TL. 
The word kalawan 
should be translated 
become along with. 
As result, the 
      Kalawan = with 
 
It should be 
translated becomes 
with my prince. 
 
The prince refers 
to Ramawijaya. 
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meaning cannot be 
conveyed clearly. 
27/ Kinan/ 
L27 
Kalawan 
pangéran mami 
My prince. Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
28/ Kinan/ 
L28 
Narpati Rama 
lingnya rum 
Oh King Rama 
with fragrant 
words 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
King Rama spoke 
with sweet words. 
 
Arum literally 
means fragrant. 
29/ Kinan/ 
L29 
Konen sesuci 
reresik 
Do order to be 
bathed and 
washed 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
      Adaptation 
Meaning = Shift 
 
It should be 
translated becomes 
command her to 
take a bath and 
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the meaning can be 
conveyed clearly. 
cleanse herself. 
30/ Kinan/ 
L30 
Anjarag sedya 
sujana 
Yes, to 
intentionally 
become a 
shrewd human 
being 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning = Shift 
 
It should be 
translated becomes 
she intentionally 
made me 
suspicious. 
 
Sujana has two 
meanings. 1) orang 
cendikiawan, 2) 
curiga. Thus, in 
this context sujana 
refers to 
suspicious. 
31/ Kinan/ 
L31 
Kusuma ari 
Mantili 
Noble brother 
Mantili 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning = Shift 
 
Kusuma = flower. 
Ari = yayi = 
younger sibling. 
Mantili = 
Kingdom of 
Sinta’s father. 
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It should be 
translated becomes 
my beloved 
“sister”. Sister 
refers to wife of 
Sinta’s father. 
32/ Kinan/ 
L32 
Tetéla setya 
sumetya 
Clearly, to be 
faithfully loyal 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning = Shift 
 
Setya = true 
Sumetya = act 
 
It should be 
translated becomes 
clearly, she acts 
like a faithful 
person. 
33/ Kinan/ 
L33 
Yekti sarat 
areresik 
Is the actual 
necessary 
condition to do 
the cleansing. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning = Shift 
 
It should be 
translated becomes 
because (you) 
cleanse yourself. 
 
In this context, 
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sarat means 
membersihkan diri 
dengan 
berlebihan. 
34/ Sin. 
Malat/ L34 
Sigra manjing 
jroning pura 
At once enters 
the palace 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
35/ Sin. 
Malat/ L35 
Anoman ing 
pukul siji 
Anuman at one 
o’clock 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
36/ Sin. 
Malat/ L36 
Katanggel 
wetuning wulan 
At the rising of 
the moon 
Adaptation Adaptation because 
the translator omits 
the meaning of 
katanggel in the TL. 
The word katanggel 
      Tanggel = 
tanggung 
Katanggel = along 
with 
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should be translated 
become blocked. As 
result, the meaning 
cannot be conveyed 
clearly. 
37/ Sin. 
Malat/ L37 
Anoman 
minggah ing 
wukir 
Anuman climbs 
the mountain 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
38/ Sin. 
Malat/ L38 
Wukir sajroning 
puri 
Mountain 
inside the 
palace walls 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning = Not 
Shift 
 
Puri = palace 
39/ Sin. 
Malat/ L39 
Samadyaning 
setusetu 
In the centre of 
the terraces 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
      Adaptation 
Meaning = Shift 
 
It should be 
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in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
translated becomes 
in the centre of the 
dam. 
40/ Sin. 
Malat/ L40 
Ngayuh Anoman 
minggah 
Anuman 
reaches higher 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
41/ Sin. 
Malat/ L41 
Wengkoning 
praja kaèksi 
Looks at the 
palace area 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      …all areas of the 
kingdom are 
clearly seen. 
42/ Sin. 
Malat/ L42 
Akè katon 
gedhong 
gedhong jroning 
pura 
Many stone 
buldings are 
visible. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
      …in the palace 
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in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
43/ Sin/ 
L43 
Nulada laku 
utama 
An example of 
good behaviour 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It can be translated 
becomes you 
should emulate the 
good deeds for the 
Javanese people of 
the great man of 
Ngeksiganda. 
44/ Sin/ 
L44 
Tumrapé wong 
tanah Jawi  
For the people 
of Java 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
 
45/ Sin/ 
L45 
 
Wong Agung 
ing Ngèksiganda 
 
Is the great 
man of 
Ngeksiganda 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
 
  
   
  
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(Mataram) the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
46/ Sin/ 
L46 
Wong Agung ing 
Ngèksiganda 
Is the great man 
of 
Ngeksiganda 
(Mataram) 
Adaptation Adaptation because 
the translator adds 
“Mataram” in the 
TL to give detail 
information and 
makes clear 
translation. 
      
47/ Sin/ 
L47 
Panembahan 
Sénapati 
The venerable 
Senopati 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
48/ Sin/ 
L48 
Kapati amarsudi To intensely 
attain 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
 
 
  
   
 
  
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
49/ Sin/ 
L49 
Sudaning hawa 
lan nebsu 
The 
diminishing of 
passions 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
50/ Sin/ 
L50 
Pinesu tapa 
brata 
By pursuing it 
through 
meditation 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
51/ Sin/ 
L51 
Tanapi ing 
siyang ratri 
Day and night Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
       
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
52/ Sin/ 
L52 
Amemangun 
karyènak tyasing 
sasama 
Creating the 
conditions of 
one’s own 
well-being. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning = Shift 
 
Sasama = other 
person 
53/ Dur. 
Rang/ L53 
Wus sinamber 
sang putri 
Mantilidirja 
Princess 
Mantilidirja 
was seized 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
54/ Dur. 
Rang/ L54 
Ring sang kaga 
Narpati  
By the Bird 
King 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
       
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
55/ Dur. 
Rang/ L55 
Janthayu gya 
mesat  
Janthayu 
immediately 
takes off 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
56/ Dur. 
Rang/ L56 
Ndedel ngayuh 
gegana 
Rising high to 
the great sky 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
57/ Dur. 
Rang/ L57 
Ginéndhong 
sang rajaputri 
Carrying on 
his back the 
daughter of the 
king 
Adaptation Adaptation because 
the translator 
modifies (giving 
details explanation) 
the meaning of 
       
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ginéndhong in order 
to make 
understandable in 
the TL. 
58/ Dur. 
Rang/ L58 
Ginéndhong 
sang rajaputri 
Carrying on his 
back the 
daughter of 
the king 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
59/ Dur. 
Rang/ L59 
Munggèng 
ngawiyat 
Promptly aims 
to the sky 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
60/ Dur. 
Rang/ L60 
Dasamuka sira 
glis 
Dasamuka. Adaptation Adaptation because 
the translator omits 
the meaning of sira 
and glis in the TL. 
The word sira refers 
       
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to hurry up. 
Moreover, the word 
glis refers to go 
away. As result, the 
meaning cannot be 
conveyed clearly. 
61/ Dur/ 
L61 
Mituturi Sang 
putri 
Mantilidirja 
Princess 
Mantilidirja 
tells that 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: Shift 
 
It should be 
translated becomes 
Dasamuka talked 
to princess of 
Mantilidirja that 
Ramabadra now. 
62/ Dur/ 
L62 
Yèn Ramabadra 
mangkin 
Rambadra now Adaptation Adaptation because 
the translator omits 
the meaning of yèn 
in the TL. The word 
yèn is translated 
become if. 
      
 
63/ Dur/ 
L63 
 
Myarsa jrih 
dosanya 
 
Is afraid that 
his sin be 
known 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
 
  
   
  
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
64/ Dur/ 
L64 
Dènira numpes 
ditya 
Having 
exterminated 
the giants 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
65/ Dur/ 
L65 
Ing balané Sri 
Bupati 
The army of the 
King, 
Translation 
(literal)  
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
66/ Dur/ 
L66 
Mila tan nedya Because then 
they will not 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
       
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
67/ Dur/ 
L67 
Ngupaya 
garwaneki  
Search for his 
wife. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
68/ Asma/ 
L68 
Paduka 
manjinga puri  
Your 
excellency 
should enter the 
palace 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
69/ Asma/ 
L69 
Prakawis 
praptaning 
mengsah 
Because of the 
arrival of the 
enemies 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
       
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
70/ Asma/ 
L70 
Wanara ampuh 
yudané 
The monkeys 
have 
supernatural 
powers in battle 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
71/ Asma/ 
L71 
Kathah bupati 
kang pejah 
There are 
many kings 
who died 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
72/ Asma/ 
L72 
Kathah bupati 
kang pejah 
There are many 
kings who died 
Adaptation Adaptation because 
the translator 
modifies the diction 
of bupati in the SL 
becomes kings in the 
       
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TL in order to make 
understandable and 
familiar in the TL. 
73/ Asma/ 
L73 
Kathah bupati 
kang pejah 
There are many 
kings who died 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
74/ Asma/ 
L74 
Tumpes 
sawadyanira 
Exterminated 
with their 
soldiers 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
 
75/ Asma/ 
L75 
 
Prajangga 
Pragangsa 
lampus 
 
Prajangga 
Pragangsa died 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
 
  
   
  
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
76/ Asma/ 
L76 
Mintrakna lan 
Wirupaksa 
As well as 
Mintrakna and 
Wirupaksa 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
77/ Gam/ 
L77 
Déné katelu iku  In that third 
period (1) (of 
the calendar) 
(2) 
1.Translation 
(literal) 
2. Adaptation 
1. Translation 
(literal) because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
2. Adaptation 
because the 
translator adds “of 
the claendar” in the 
TL to transfer the 
      Replacement Text 
Meaning: Shift 
 
 
It should be 
translated becomes 
hence, the third of 
them (roe-deer, 
elephant, snake). 
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message in detail and 
makes clear 
translation. 
78/ Gam/ 
L78 
Si kidang suka 
ing patinipun 
The happy 
roe-deer died 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      78. Replacement 
text 
Meaning: Shift 
 
It should be 
translated becomes 
the death of the 
roe-deer lies on its 
maerriness. 
 
79. Replacement 
text 
Meaning: Shift 
 
It should be 
translated becomes 
then the elephant 
dies because its 
careleness. 
80. Replacement 
text 
Meaning: Shift 
 
It should be 
79/ Gam/ 
L79 
Pan si gajah 
aléna patinirèki 
Then the 
elephant not 
caring of 
danger died 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
 
80/ Gam/ 
L80 
 
Si ula ing 
patinipun 
 
And the snake 
found its death 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
 
  
  
  
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
translated becomes 
then the death of 
the snake because 
its believing its 
venom/ poison too 
much.  
81/ Gam/ 
L81 
Ngandelken 
upasé mandos 
Because it 
relied on its 
potent poison 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      
82/ Gam/ 
L82 
Sekar Gambuh 
ping catur 
The fourth is 
Sekar Gambuh 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
83/ Gam/ 
L83 
Kang cinatur 
polah kang 
kalantur 
Telling about 
bad behaviour 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
      Adaptation 
Meaning: Not 
Shift 
 
Kalantur means 
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
berlarut-larut (Id) 
84/ Gam/ 
L84 
Tanpa tutur 
katula tula katali 
Without 
guidance will 
make one’s 
world 
tangled-up 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
85/ Gam/ 
L85 
Kadaluwarsa 
katutuh 
If you learn too 
late you’ll be 
disdained 
Adaptation Adaptation because 
the translator 
modifies (giving 
details explanation) 
of the word 
“kadaluwarsa” in 
order to make 
suitable in the TL. 
       
 
86/ Gam/ 
L86 
 
Kadaluwarsa 
katutuh 
 
If you learn 
too late you’ll 
be disdained 
 
Translation 
(literal) 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
 
  
   
  
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
87/ Gam/ 
L87 
Kapatuh pan 
dadi awon 
Getting habits 
that produce 
bad results. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
  
   
  
 
88/ Dhan/ 
L88 
Pamedharé 
wasitaning ati 
Pronouncing 
words of 
wisdom 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: Shift 
 
Pamedharé comes 
from the word 
medhar = to 
express 
Wasita/ Wangsit/ 
Ilham/ Aspirasi 
 
It should be 
translated becomes 
(I want) to express 
my heart 
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aspiration. 
89/ Dhan/ 
L89 
Cumanthaka 
aniru pujangga  
I (the author) 
dare to pretend 
to be a poet. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
 
 
  
   
 
 
  
 
90/ Dhan/ 
L90 
Dahat mudha 
ing batiné 
My inner self is 
young 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: Shift 
 
Mudha: stupid, 
less experience, 
ignorant. 
 
It should be 
translated becomes 
while my inner self 
is still  less 
experience. 
91/ Dhan/ 
L91 
Nangingkedah 
ginunggung 
But I wish to 
reveal my 
thoughts. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
      Replacement Text 
Meaning: Shift 
 
It should be 
translated becomes 
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
but, in the other 
side I am to 
hurried to get 
accomplishment. 
92/ Dhan/ 
L92 
Datan wruh yèn 
akèh ngèsemi  
Don’t know if 
many people 
will deride (my 
work) 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
while I don’t know 
there are many 
people will deride/ 
be cynical (of my 
works). 
93/ Dhan/ 
L93 
Ameksa 
angrumpaka 
I forced myself 
to write a poem 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
but, I still forced 
myself to write a 
poem. 
94/ Dhan/ 
L94 
Basa kang 
kalantur 
In copious 
language 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
      Kalantur: 
bertele-tele 
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
95/ Dhan/ 
L95 
Tutur kang 
katulatula 
My words tell 
of difficulties 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It can be translated 
becomes with the 
confusing words. 
96/ Dhan/ 
L96 
Tinalatèn 
rinuruh kalawan 
ririh 
Patiently and 
carefully 
proceeding 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning: shift 
 
It also can be 
translated becomes 
but, carefully read 
and analyze this 
work. 
97/ Dhan/ 
L97 
Mrih padhang 
ing sasmita 
To reveal 
clearly my 
inner message. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
      It also can be 
translated becomes 
so, you (the 
reader) will reveal 
the true meanings 
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no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
of this week. 
98/ Dhan/ 
L98 
Pakolihé kaduwe 
sang Aji 
Things to be 
achieved by a 
king: 
Adaptation Adaptation because 
the translator 
modifies the point of 
view the meaning of 
pakolihé kaduwe 
sang Aji in the SL 
becomes things to be 
achieved by a king in 
the TL. The literal 
meaning of pakolihé 
kaduwe sang Aji is 
the king’s 
achievement. The 
king’s achievement 
and things to be 
achieved by a king 
have the same 
meaning but the 
different ways to 
express the same 
phenomenon. 
 
      Pakolihe: benefit, 
achievement. 
 
 
It also can be 
translated becomes 
That must be 
reached by a king. 
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99/ Dhan/ 
L99 
Ambumboni 
karahayoningrat 
To create 
well-being in 
the world 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
  
 
  
Adaptation 
Meaning: Not shift 
 
It should be 
translated becomes 
(he must) made the 
world prosperous 
100/ Dhan/ 
L100 
Lawan ta yayi 
malihé 
That is, my 
brother, you 
shall 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning: Not 
Shift 
 
It should be 
translated becomes 
and also, brother, 
you shall 
101/ Dhan/ 
L101 
Ambecikana 
lurung 
Repair the 
narrow streets 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
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102/ Dhan/ 
L102 
 
 
Myangmarga 
ring jaban 
kithèki 
 
 
And the roads 
outside this 
town 
 
 
Translation 
(literal) 
 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
 
  
   
 
  
 
103/ Dhan/ 
L103 
Rèhen pedhakna 
toya 
Plan them close 
to water 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
104/ Dhan/ 
L104 
Sumber 
sendhang sètu 
Like wells, 
springs, dams, 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
 
 
123 
 
the meaning can be 
conveyed clearly. 
105/ Dhan/ 
L105 
Pancur 
pancuran telaga 
Fountains, 
ponds. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
106/ Dhan/ 
L106 
Urut marga 
wehana balé 
sayekti 
Erect with 
much care a 
house along the 
road 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning: Shift 
107/ Dhan/ 
L107 
Wèh santosèng 
lumampah 
That give 
cantonment to 
those who walk 
by. 
Adaptation Adaptation because 
the translator 
modifies the point of 
view the meaning of 
wèh santosèng 
lumampah in the SL 
becomes that give 
       
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cantonment to those 
who walk by in the 
TL. The literal 
meaning of wèh 
santosèng lumampah 
is hopefully people 
who walk 
comfortably. That 
give cantonment to 
those who walk by 
and hopefully people 
who walk 
comfortably have the 
same meaning but 
the different ways to 
express the same 
phenomenon. 
108/ Pang/ 
L108 
Suka Sri 
Ramawijaya  
Rama the 
Victorious is 
exultant 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: Shift 
 
It should be 
translated becomes 
Sri Ramawijaya is 
feeling happy. 
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109/ Pang/ 
109 
 
 
Mulat sagung 
wré prawira wus 
prapti 
 
 
Seeing the 
courageous 
monkeys 
already there 
 
 
Translation 
(literal) 
 
 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
 
 
  
 
 
  
110/ Pang/ 
L110 
Lir gora 
gambira catur 
Producing a 
frightfully gay 
chatter 
 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Adaptation 
Meaning: Not 
Shift 
111/ Pang/ 
L111 
Yayah basmèng 
Ngalengka 
As when 
Ngalenka was 
burned 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
112/ Pang/ 
L112 
Dékangbala 
wanara samya 
gulagul 
The troops of 
the monkeys 
are horrifying 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
113/ Pang/ 
L113 
Samoha maha 
saktiman 
All have strong 
magical powers 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
all of them are 
powerful persons. 
114/ Pang/ 
L114 
Gumregut 
anggegirissi 
Forceful and 
frightening 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
115/ Pang. 
Kas/ L115 
Ature Prabu 
Sugriwa 
King Sugriwa 
reports that 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
116/ Pang. 
Kas/ L116 
Luhira dres 
Ragutama 
Narpati  
King 
Ragutama’s 
tears flow 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
117/ Pang. 
Kas/ L117 
Sang harya 
Wibisana nglud  
While the noble 
Wibisana 
pursues 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
118/ Pang. 
Kas/ L118 
Myangtaruna 
Leksmana 
Young 
Laksamana 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
119/ Pang. 
Kas/ L119 
Ngingseg ingseg 
sadaya wré kang 
andulu 
All the 
monkeys, 
seeing that, cry 
uncontrollably 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
120/ Pang. 
Kas/ L120 
Wré tan bisa 
anangisi 
But monkeys 
cannot cry 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
121/ Pang. 
Kas/ L121 
Kabèh tinon kadi 
tulis 
They all look 
petrified. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
122/ 
Mega/ 
L122 
Sira Prabu 
Gunawan 
manembah 
nuhun 
King Gunawan, 
I am grateful to 
your Highness 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
123/ 
Mega/ 
L123 
Wong Agung 
ngandika malih  
For I speak 
once again to 
the great man. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
      Replacement Text 
Meaning: shift 
 
 
It should be 
translated becomes 
the great man 
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the meaning can be 
conveyed clearly. 
spoke again. 
124/ 
Mega/ 
L124 
Yayi yèn ingsun 
tan ayun 
My brother, 
what I do not 
desire 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: shift 
 
It should be 
translated becomes 
brother, I am not 
willing. 
125/ 
Mega/ 
L125 
Kang sawenèh 
ana angling 
Is that there be 
someone who 
speaks 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: shift 
 
It should be 
translated becomes 
there is a part of 
them. 
126/ 
Mega/ 
L126 
Mbesuk ing 
palastraning 
ngong 
In the future at 
the time of my 
death. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
127/ 
Pucung/ 
L127 
Ngelmu iku 
kalakoné kanthi 
laku 
That 
knowledge 
which is 
obtained 
through 
experience 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
128/ 
Pucung/ 
L128 
Lekasse lawan 
kas 
Starts with a 
steady will 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
129/ 
Pucung/ 
L129 
Tegesé kas 
nyantosani 
To seriously 
strengthen 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
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the meaning can be 
conveyed clearly. 
130/ 
Pucung/ 
L130 
Setya budya 
pangekesé dur 
angkara 
A loyal 
character that 
overcomes 
passions and 
greed. 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
       
131/ 
Pucung/ 
L131 
Abot ènthèng 
wong duwé 
sanak sadulur 
A man has 
heavy and light 
relatives 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      Replacement Text 
Meaning: Shift 
 
It should be 
translated becomes 
a person who has 
relatives are heavy 
and light at the 
same time. 
132/ 
Pucung/ 
L132 
Enthèngé yen 
pisah 
They are easy 
when on their 
own 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
       
 
 
133 
 
the meaning can be 
conveyed clearly. 
133/ 
Pucung/ 
L133 
Pikiré tan dadi 
siji 
But this is not 
the only point 
of view 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
they will not 
annoyed by 
worries. 
134/ 
Pucung/ 
L134 
Abotipun yèn 
sabiyantu ing 
karsa 
They become 
difficult when 
one needs their 
help 
Translation 
(literal) 
Translation (literal) 
because the 
translator translates 
the SL word by word 
in the TL and there is 
no addition and 
deletion. As result, 
the meaning can be 
conveyed clearly. 
      It also can be 
translated becomes 
the heavy is when 
they must help the 
relatives which are 
in needs. 
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INTERVIEW TRANSCRIPT 
Informant: 
- Name: R. Adi Deswijaya, S.S., M.Hum. 
- Work Experience:  
1.  Lecturer at Language Education and Regional Literature 
Department, Veteran Bangun Nusantara University (2009 – present). 
2. Teacher at Senior High School 1 Mojolaban (2007 - 2009). 
3. Translator tembang macapat from Javanese into Indonesia on 
http://www.gamelan.to/solo_mus/solo_mus.html (2003). 
4. Sastra Lestari Institution (1999 – 2009). 
- Contact date: November, 2nd 2019. 
- Contact Place: Radya Pustaka Museum. 
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No. Questions Answers 
1.  Tembang macapat yang terdapat dalam website 
http://www.gamelan.to/solo_mus/solo_mus.html 
berasal dari serat apa saja? 
Serat Rama Yasadipura, Serat 
Wulangreh, Serat Wedhatama. 
2.  Serat-serat tersebut menceritakan tentang apa 
saja? 
Serat Rama menceritakan tentang 
ajaran kepemimpinan asthabrata. 
Asthabrata merupakan delapan watak 
baik yang dimiliki ole delapan dewa 
sebagai pedoman seorang Raja sebelum 
menduduki tahta kerajaan. 
 
Serat Wulangreh menceritakan tentang 
ajaran-ajaran kebaikan yang diberikan 
oleh Pakubuwana IV dan ditujukan 
bagi keluarga kraton, kaum bangsawan, 
dan rakyatnya. Ajaran-ajaran tersebut 
berupa ajaran tentang kepemimpinan, 
nilai-nilai moral, kesempurnaan hidup, 
dan ketuhanan. 
 
Serat Wedhatama menceritakan tentang 
ajaran-ajaran tentang kebaikan, budi 
pekerti, spriritual yang diberikan oleh 
KGPH Mangkunegara IV dan 
ditujukan bagi siapapun yang ingin 
mempelajarinya. 
3.  Apa saja karakteristik tembang macapat? Memiliki guru lagu, guru gatra, guru 
wilangan, sandi asma, cangkriman, 
dasanama, wangsalan, dan lain-lain. 
4.  Strategi penerjemahan apa saja yang digunakan 
oleh penerjemah dalam menerjemahkan 
tembang macapat dari Bahasa Jawa ke Bahasa 
Indonesia? 
Literal, borrowing, parafrasa, adaptasi, 
penambahan (addition). 
Strategi-strategi tersebut digunakan 
dengan mempertimbangkan guru gatra 
(jumlah baris), konteks dan situasi. 
5.  Aturan apa saja yang dimiliki oleh tembang 
macapat? 
Guru lagu, guru gatra, dan guru 
wilangan. 
6.  Apa yang dipertimbangkan oleh penerjemah 
dalam menerjemahkan tembang macapat dari 
Bahasa Jawa ke Bahasa Indonesia? Apakah 3 
aturan tersebut atau makna? 
Mempertimbangkan makna termasuk 
makna budaya, dan guru gatra (jumlah 
baris). 
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7.  Dampak yang didapatkan setelah penerjemahan 
tembang macapat dari Bahasa Jawa ke Bahasa 
Indonesia? 
Merusak aturan guru lagu dan guru 
gatra. 
8.  Apakah tembang macapat dapat ditembangkan 
kembali setelah diterjemahan? 
Tidak bisa. 
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